






The Musteal 






orls. 


(REGISTERED AT THE GENERAL POST-OFFICE AS A NEWSPAPER.) 





‘*THE WORTH OF ART APPEARS MOST EMINENT IN Music, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 





MUST BE DEDUCTED : IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES,”—Coethe, 





SUBSCRIPTION, FREE BY POST, 20s. PER ANNUM, 
Payable in advance by Cash or Post-Office Order to DUNCAN DAVISON & Co., 244, Regent Street, London, 














Vou. 56.—No. 48. 


SATURDAY, NOVEMBER 30, 1878. 


4d. Unstamped. 
Paice | 54. Stamped. 








RYSTAL PALACE.—The NINTH of the Twenty-third 
Series of SATURDAY CONCERTS and AFTERNOON PROMENADES 
will take place Tuts Day (SatuRDAY, Nov, 30), at Three o'clock. The programme 
will include: Grand Symphony, “ Harold in Italy,” with Solo Vio'a obtligato, 
Op. 16 (Berlioz) ; 1. Harold in the Mountains—Scenes of Melancholy, Happi- 
ness, and Joy; 2. March, and Evening Prayer of Pilgrims; 3. Serenade, The 
Mountaineer of the Abruzzi to his Beloved ; 4, Orgy of Brigands—Reminiscences 
of the preceding Scenes (first time at these Concerts); Song of Destiny 
(Brahms); the 42n1 Psalm, “ As the hart pants” (Mendelssohn). Vocaliste— 
Mrs Osgood, Mr Sydney Tower, Mr W. H. Beckett, Mr Herbert E. Thorndike, 
Mr Hervet D'Egville, The Crystal Palace Choir. Solo Viola—Herr Ludwig Straus, 
Conductor—Mr Aveust Manns. Transferable Stalls for the 17 Concerts, Two 
Guineas ; Numbered Stall, for a Single Concert in Area or Gallery, Half-a-Crown ; 
Unnumbered Seats, in Areaor Gallery, One Shilling. Admission tothe Concert- 
room for those not having stall or other tickets, Sixpence, All exclusive of 
admission to the Palace, 





LANGHAM HALL. 


i) DME ALICE BARTH, at Mdme Wensley’s Concert: 
“ SHE WANDERED DOWN" (F. Cray), and “ KILLARNEY ” (BAFE). 


HE LYRIC GLEE UNION.—Messrs GILL, 
WINSTANLEY, HUTHWAITE, WEIGE, and A. MORI, at Mdme 





FEAR NO FOE” (Prnsutt), at Langham Hall, Dec, 16. 


} R E. H. THORNE, at Mdme Wensley’s Concert, Solo 

Pianoforte—a. ‘‘ ROMANCE” (Rusrnsretn), 6. “* RONDO A LA POLO- 
NAISE” (STERNDALE BENNETT); and, with Mr H. SMITH, Duet, ‘“‘ ALLEGRO 
BRILLANTE ” (MENDELSSOHN), at Langham Hall, Dec. 16. 


\ R EGBERT ROBERTS, at Mdme Wensley’s Concert: 
SIL YEOMAN’S WEDDING,” and Old German Lied, “MY LODGING 18 
IN THE CELLAR HERE,” at Langham Hall, Dee. 16. 


j DME GRACE ARNOLD, at Mdme Wensley’s Concert : 
“THE VILLAGE BELLS” (T. TuorPe Pepe), at Langham Hall, Dec. 16. 


\ R T. THORPE PEDE, at Mdme Wensley’s Concert : 
I “SING AGAIN, YE HAPPY CHILDREN” (RoxEcKEL), and “THE 
TWO BIRDS,” New Song, at Langham Hall, Dec. 16. 


} ISS SOPHIE WORRELL, at Mdme Wensley’s Concert : 
“ THE CHORISTER ” (A. SULLIVAN). 





























i ISS ANNIE BERESFORD, at Mdme Wensley’s Concert : 
“AVE MARIA” (ScuuBERT), 


ROYAL ALBERT HALL. 
i DME WENSLEY will sing “ COMIN’ THROUGH THE 


_ RYE” and “JOCK O’ HAZELDEAN,” at Mr William Carter’s Scotgh 
Festival, at the Albert Hall, rHis EVENING (SATURDAY). 


h DME WENSLEY will sing “WITH VERDURE 
CLAD” “THE LAST BOAT” (T, THorPE PEDE), and “THE 
CHORISTER "(A SULLIVAN), at Kilburn Hall, Dec. 3. 


h DME WENSLEY will sing “CARO NOME” (Riaoterto), 
“THE LAST BOAT” (T, TuorPk Pepe), and “ONLY LOVE CAN 
TELL (B. Tours), at Langham Hull, Dee. 16. 











\ DME WENSLEY will sing “ FROM MIGHTY KINGS” 


and SOPRANO SOLO in Mozart's ‘“ BENEDICTUS” (Requiem Mass), 
at the Albert Hall, Dec. 19. 


) DME WENSLEY will sing “THE LAST BOAT” (T. 


TaorPE Pepe), and ‘LET ME DREAM AGAIN,” at Miss Sophie 
Worrell Concert, at Langham Hall, Jan. 13. 














[PME WENSLEY will sing “PUR DICESTI,” “CARO 
NOME,” and a new Song, “ THE LITTLE FORT” (T. TuorPek PEDR), at 
Mr Thorpe Pede's Evening Concert, Langham Hall, Jan, 20. 





HER MAJESTY’S THEATRE. 


LAST NIGHTS.—OPEN EVERY a | - cael OPERA AT CHEAP 


CES. 
HIS EVENING (Sarvurpay), Nov. 30, will be performed 
MEYERBEER’S Grand Opera, ‘LES HUGUENOTS.” Raoul di Nangis, 
Signor Gillandi; Il Conte di Nevers, Signor Mendioroz; Il Conte de St Bris, 
Signor Rota; Tavannes, Signor Rinaldini; Marcello, Herr Behrens; Urbano, * 
Mdme Trebelli; Margherita di Valois, Mdlle Marie Marimon; Dama d’Onore, 
Mdile Bauermeister ; and Mdme Eugénie Pappenheim. 


Last Three Weeks, 

On Monpay next, Dec. 2, ‘‘IL TROVATORE.” Azucena, Mdme Trebelli; 
Leonora, Mdme Eugénie Pappenheim. 

On TuEspay next, Dec. 3, ‘‘RIGOLETTO.” Maddalena, Mdlle Purdy; Gilda, 
Mdlle Emilie Ambre. To conclude with the new Ballet Divertissement 
——— and arranged by Mdme Katti Lanner), entitled “Une Féte des 

eurs.” 
Last Grand moins Performance of “ Carmen” (commencing at Two 
o'clock), Wednesday next, Dec. 4—Mdme Trebelli. 

On WEDNESDAY evening next, Dec. 4, “IL DON GIOVANNI.” Donna 
Elvira, Mdile Alwina Valleria; Zerlina, Mdme Hélene Crosmond (her first 
appearance in that character); Donna Anna, Mdme Eugénie Pappenheim. 

On THuRSDAY next, Dec. 5, ‘““DINORAH.” Caprajo, Mdme Trebelli; and 
Dinorah, Mdlle Marie Marimon. 

On Fripay next, Dec. 6, ‘‘ CARMEN,” Carmen (a gipsy), Mdme Trebelli. 

On SatuRDAY, Dec. 7, production of WEBER'S grand romantic Opera, 
“ OBERON.” Sir Huon, Signor Gillandi; Oberon, Signor Carrion ; Scherasmin, 
Signor Mendioroz ; Puck, Mdile Purdy; Mermaid, Mdlle Bauermeister; Fatima, 
Mdme Trebelli; and Rezia, Mdme Eugénie Pappenheim, The incidental Ballet 
invented and arranged by Mdme Katti Lanner. Entirely new scenery, 
and appointments. 

Doors open at 7; the Opera will commence at 7.30,and terminate about 10.30, 

Orchestra Stalls, 12s. 6d,; Grand Circle Seats, 8s.; Box Seats, 6s.; Pit, 3s.; 
Amphitheatre Stalls, 4s.; Gallery Stalls, 2s.; Gallery, One Shilling. 

Boxes, from 10s. 6d, to £4 4s. Books containing 30 transferable Pit tickets, 
available on all occasions, price £3 15s. 
Special Notice.—Two Grand Morning Performances in the Cattle Show 
eek, each performance commencing at Two p.m., and terminating 
about Five, viz. : 
On WepweEspDAY, Dee. 11, ‘‘ FAUST.” Mdme Trebelli, Mdlle Marie Marimon. 





On SaTuRDAY, Dec. 14, ““DINORAH.” Mdme Trebelli, Mdlle Marie 
Marimon. 

Special Notice.—The usual Opera regulations as to evening dress will be dis- 
pensed with. 


The Box Office of Her Majesty's Theatre, under the portico of the Operahouse, 
is open daily from 10 till 5, under the superintendence of Mr Bailey, Tickets also 
of all the Librarians and Musicsellers. 


WEDNESDAY NEXT 
| Proameueel BALLAD CONCERTS. 








L& DON BALLAD CONCERTS, Sr James’s Hatt. 

Director—Mr Joun Boosry. Thirteenth Year.—The FOURTH CONCERT 
on WEDNESDAY next, at Eight o'clock. Artists—Mdme i Miss Mar 
Davies, and Mdme Antoinette Sterling; Mr Sims Reeves and Mr Edward - ~ 
Mr Santley and Mr Maybrick. Pianoforte—Mdme Arabella Goddard. 
London Vocal Union, under the direction of Mr Fred, Walker, Conductor— 
Mr Stpney Naytor, Stalls, 7s. 6d. ; Area, 4s, and 2s,; Balcony, 33.; Gallery and 
Orchestra, 1s, Tickets to be had at the Hall; the usual Agents; and at Boosky 
& Co.’s Ballad Concert Office, 295, Regent: Street. 


T . iv * 
ATURDAY EVENING CONCERTS, Sr James’s Hat, 
SaTuRDAY, Dec. 7, at Eight o’clock, FOURTH CONCERT. The pro- 
gramme will consist chiefly of National Ballads. Artists-Mdme Lemmens- 
Sherrington, Miss Marian Williams and Mrs Os , Mdme Patey and Miss 
Annie Butterworth; Mr Edward L'oyd and Mr W. H. Cummings, Mr 
Maybrick and Mr Ludwig. Pianoforte—Mdme Montigny-Rémaury ; Cornet— 
Mr Howard Reynolds. Conductor—Mr W. Ganz. Sofa Stalls, 6s.; Famil: 
Ticket (to admit four), 21s.; Reserved Area, 3s.; Balcony, 3s.; Area, 28.; Ad- 
mite. = Shilling. Tickets at the usual Agents; and Austin’s Office, St 
James's Hall. 


ISS EMMA BARNETT’S SECOND PIANOFORTE 
RECITAL, LANGHAM HALL, on WEDNESDAY AFTERNOON, Dec. 4, at Half- 
_— Two o'clock. Miss Emma Barnett will perform works by Bach, Scarlatti, 
andel, Chopin, Schumann, J. F. Barnett, Mendelssohn, and Beethoven. 
Vocalists—Miss Emily Dones and Mr Bernard Lane. Accompanist—Mr Charles 
Trew. Messrs Broadwood’s Grand Pianoforte will be used. Stalls, 6s.; Balcony, 
3s.; at the Hall; and of Miss Emma Barnett, 13, Springfield Villas, Kilburn 
Priory. 
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7 r 1c FIC ry a] 
OUTH LONDON CHORAL ASSOCIATION'S FIRST 
WO GRAND CONCERT, Sr JAmes’s Hatt, Fripay evening next, Dee, 6, at 
Eight o'clock. Vocalists—-Miss Mary Davies, Mdme Patey, Mr Edward L'oyd, 
and Mr Maybrick. Solo Pianoforte—Mr Brinley Richards. _Conductor—Mr 
LEONARD C. VENABLES, Accompanist—Mr W. H. Harper. ‘Tickets, 6s., 3s,, 2s., 
and Is., may be obtained at Austin’s Ticket Office, St James’s Hall, and the 
usual agente. 





MS H. SASSE begs to announce her ANNUAL 

MATINEE-MUSICALE, to be given at CapoGaNn LopGE, Carlyle Square 
(by kind permission of fir Thomas Tyringham Bernard), on Monpay, Dee. 2, 
to commence at Three o'clock, Tickets, Half-a-Guinea ; may be obtained of 
Messrs Stanley Lucas, Weber & Co. 


\ DME SAINTON-DOLBY’S VOCAL ACADEMY.—A 

CONCERT will be given, at Srernway HALL, on TurspDAy evening, Dec. 17, 
at which the Vocal Music will be sung by pupils now studying at the above 
school, Particulars of the Concert, and of the Vocal Academy, can be obtained 
at Messrs Ashbee & Holloway’s, 28, Spring Street, Hyde Park; and of Mdme 
Sarnron-DoLBy, 71, Gloucester Place, Hyde Park. Tickets, 5s. and 2s,, of the 
above ; at the Hall; and of Messrs Chappell, 50, New Bond Street. 





CHUBERT SOCIETY.  President---Sir Jutrvs Bryepicr. 
Founder and Director—Herr SCHUBERTH, Twelfth Winter Season, 1878.— 
The next Orchestral Practice will take place on Monday, Dec, 2. Gent!emen 
desirous to join are requested to write for particulars to 
H.G. HOPPER, Hon. Sec. 
244, Regent Street, W. 





ONDON CONSERVATOIRE OF MUSIC.— 
Professors and Examiners:—Signori Tito Mattei, Enrico Mattei, 
Monari Rocca; Herren Lutgen and Jacoby; Messrs Albert, Boumann, 
Amand Castegnier, Tourneur, and J. Riviere; Messrs H. ©, Cooper, F 
Chatterton, I’. Lawrence, J. Hutchins, T, E, Mann, T. Harper, Bernhardt, and 
Lansdowne Cottell. The fee for residents is 21 guineas per term, inclusive of full 
board and a first-class railway season ticket ; Opera admission, &c. Students can 
and od time. Programmes and prospectuses post free.—C, Ray, Sec., Langham 
au, . 





MDME ALICE BARTH. 


i DME ALICE BARTH, having recovered from her 
accident, is prepared to accept ENGAGEMENTS for Oratorio, English 
Opera, Concerts, &c. Address 24, Gloucester Crescent, Regent's Park, N.W. 





REMOVAL. 
\ DME ALICE BARTH requests that all ENGAGE- 
MENTS may be addressed to her new residence, 24, Gloucester Crescent 
Regent’s Park, N.W. 





“ KILLARNEY.” 


h DME ALICE BARTH will sing Batre’s admired Song, 
** KILLARNEY,” at Langham Hall, Dee. 16. 


“THOU ART SO NEAR.” 
h R GERARD COVENTRY will sing .Rercaarpr’s popular 
Song, “THOU ART 8O NEAR, AND YET SO FAR,” at Camden Town, 


Dee. 6. 


“THE MESSAGE.” 
i R PEARSON will sing Brvmentmat’s admired Song, 
“THE MESSAGE," at Stratford, Dee. 5. 





“ALICE, WHERE ART THOU ?” and ‘“ THE MESSAGE.” 
PR ALFRED BAYLIS will sing (by desire) AscuEr’s 
popular Romance, ‘‘ ALICE, WHERE ART THOU ?” and BLUMENTHAL’s 
** THE MESSAGE,” at the Holloway Hall, Dee. 2. 


ERR LOUIS ENGEL has the honour to announce 

that he has returned to London, after several years’ absence, and that he 

will be happy to receive Pupils for the Harmonium, and ENGAGEMENTS for 
Concerts and Parties. Address—Messrs CHAPPELL & Co., 50, New Bond Street. 





ISS ANNA WILLIAMS begs that all communications 


respecting ENGAGEMENTS, &c., may be addressed to her at her residence, 
19, Warwick Street, Charing Cross, 8.W. 





N R_ BRIDSON (Baritone)—Communications _ respecting 


ENGAGEMENTS for Concerts, Oratorios, &c., to be addressed to 
Mr N. Vert, 52, New Bond Street, W. 


h R ARTHUR L’ESTRANGE, of the Leipsic Conserva- 
‘A torium (Pianoforte), will pay “‘BALMORAL” (DE Stvral), “ THE 
WATER-MILL” and “THE WREATHED GARLAND” (J. Parry Cor), and 
*“ RIGOLEITO” (Liszr), at Holloway Hall, Dec. 2. Communications res- 
pecting ENGAGEMEN1S, &c., to be addressed 10, Berners Street, W. 


] ICORDI (“ Memories”). Romanza. 


ANGIOLINI. Musica di IstpoRE DE LARA. 
Davison & Co., 244, Regent Stre st, W. 





Parole del Signor 
Price 4s, London: Duncan 








GIO. 


(OF MILAN) 


DiI RICORDI 


‘Wiig 


Has the honour to announce that he has 
REMOVED HIS LONDON MUSICAL ESTABLISHMENT 
TO 
265, REGENT STREET, W. 
Lists of Vocal, Pianoforte, or Instrumental Music of every description gratis 
and post free. 
All Sheet Music at half price. Sample Copies to the Trade on the usual terms, 


All works produced in Italy, &c., promptly procured without extra charge, 


265.—REGENT STREET, W., LONDON.—265. 





NEW SERIES.—No. 4.) (PRICE ONE SHILLING. 


OT « a e 
Che Cheatre: 
A MONTHLY REVIEW AND MAGAZINE. 
NOVEMBER 1, 1878. 


BILL OF THE PLAY. 


. Tue Watcu-Tower: ‘The Church Congress on the Drama;” ‘‘‘A False 
Step ‘ towards discrediting the Censorship ;” “ Stage Abuses,” 


. Porrratt oF Miss MARION TERRY. 


. THE Rounp TABLE: “ Parsons and Players,” by Dutton Cook; Sketches of 
the Life of a Great Singer,” by Richard Mansfield ;-‘*The Dearth of 
Originality,” by Sydney Grundy; ‘Stock v. ‘Star’ Companies,” by W. 
Davenport Adams; ‘‘ Opera-bouffe,” by Henry Hersee ; ‘‘ Orders for the 
Play,” by George Grossmith, Jun, ; ‘‘A Sigh from the Stalls,” by Henry 
8. Leigh. 

4, PorTRAIT OF MR HERMAN VEZIN. 

. Fevitieron: “Only a Woman's Hair”—a sequel to “ Bashiful Fifteen,” by 
Gerald Dixon. 

. NOTES en passant, 

. The Drama in London, the Provinces, Paris, Berlin, Vienna, Madrid, Rome, 
Milan, and New York, 

. Echoes from the Green-room, 


. Books: A Scotch Playhouse ; Tales from the Old Dramatists, 
London : WyMAN & Sons, 81, Great Queen Street, Lincoln's Inn Fields, W.C. 


SCHOTT & CO.’S 
NEW CATALOGUES 


PIANOFORTE MUSIO. 
VIOLIN 

TENOR (VIOLA) 
VIOLONCELLO 
DOUBLE BASS 
FLUTE 

CLARIONET 

ORGAN 





ORCHESTRAL MUSIC. 
SACRED 
MASSES. 
ELEMENTARY VOCAL MUSIC. 
FRENCH ROMANCES, 

AND OF THE WORKS OF 
RICHARD WAGNER. 
CHARLES GOUNOD, * 
HARMONIUM ALEX. GUILMANT. .. 

HARP ia CAMILLE SAINT-SAENS. 
CHAMBER » (Pianoforte ALSO THE MELODIES OF 
Trios, Quartets, &c., &c.) | J, FAURE, 


May be had, post free, on application to 
SCHOTT & CO., 159, REGENT STREET, LONDON. 





Just Published, 


ONATA, Violin and Pianoforte, by Orro Booru. 
6s.net. London: NEUMEYER & Co., 114, Queen Victoria Street, E.0. 


Price 





SUNG BY MADAME ANTOINETTE STERLING. 
“QWIALSE FRIEND, WILT THOU SMILE OR WEEP?” 


Sung by Mdme ANTOINETTE STERLING at the Monday Popular 
Concerts, Poetry 4 SHELLEY. Music by J. W. Davison. Price 4s, London: 
Duncan Davison & Co., 244, Regent Street, W. 





“ DONDO ALL’ ONGARESE.” From Haypn’s Trio in G. 
Transcribed for the Pianoforte by Mdme Oury,. Price 4s. London : 
Duncan Davison & Co., 244, Regent Street, W. 
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Music in Germany. 
(From Holiday Notes in the ‘‘ Manchester Examiner and Times.” ) 
(Continued from page 753.) 
From Dresden, 

Years ago the opera at Dresden was one of the most renowned 
in Europe, and the successors of Weber have never been unmind- 
ful of its own fame. The old operahouse was remarkable for its 
beauty and acoustical advantages, and I remember hearing a 
magnificent performance of Oberon there a few months before the 
disastrous fire which completely gutted it. Dresden would not, 
however, have been Dresden without its opera. A temporary 
wooden theatre was built immediately, but now the city boasts of 
a house which surpasses even the splendour and convenience of 
the old one, and the building itself is one of the lions of Dresden. 
The permanent dramatic and operatic companies include none 
who are incompetent to fill the parts allotted to them. The band 
will compare with the best in Kurope, and no work is ever pre- 
sented without perfect completeness in scenic and spectacular 
arrangement, or without the smoothness and finish which only 
come with constant and diligent rehearsal, The director knows, 
moreover, that he has to cater for intelligent and educated 
audiences, who love music and the drama for their own sakes; 
thus, while the performance of the same piece for a great number 
of consecutive nights is unknown, operas and plays are given at 
Dresden, and at a few other of the great German theatres, which 
are seldom heard elsewhere. I had the pleasure of hearing the 
other night Gluck’s beautiful Iphigenia in Aulis, an opera un- 
known, I believe, to the present generation of English opera-goers. 
Yet the work is one of the noblest examples of a pure school of 
classical music. Gluck anticipated to some extent the theories of 
Ilerr Wagner by exacting in the production of his operas something 
like due proportion between the music, poetry, and scenic arrange- 
ments, He is never content to make the orchestration a mere 
accompaniment to the voices, and he never condescends to write 
show pieces for popular singers; but he was more considerate of 
the limited power of the human voice than his successor, and, 
withal, his gift of melody is never neglected. The book of Iphi- 
genia in Aulis attempts rather to convey the meaning of the story 
by the portrayal of the emotions of the characters than by a 
succession of exciting incidents; but with the despair of the 
agonized Agamemnon, unwilling to sacrifice his daughter, yet 
bound by the requirements of the oracle, the indignation and 
outraged maternal love of Clytemnestra, the resignation of Iphi- 
genia, the rebellious resistance of her lover, Achilles, there is 
variety enough to sustain the listener's interest in the story itself, 
which is treated by the poet in a manner not unworthy of the 
dignity of Greek tragedy. And Gluck’s genius was entirely in 
harmony with the spirit of a story like this; he is always tuneful, 
even in the most passionate and fiery passages; but this tunefulness 
is never commonplace, and some of the songs and concerted pieces 
will ever be regarded as fine examples of pure musical art, even 
for the productive century of Gluck. Some of the orchestration 
has been strengthened by Wagner; but the simple dignity of the 
composer's own ideas is not interfered with, and the pathos of the 
story is often intensified by the instrumental music. Of the per- 
formance I cannot speak too highly. Such finished excellence is 
never heard in England, even in the great London operahouses, 
though, thanks to Government assistance and the encouragement 
afforded by a music-loving public, who care more for art than the 
attraction of great names, a stall which in London costs a guinea 
may be had in Dresden for four shillings. The principal singers 
were all accomplished vocalists, and several of them would hold 
their own in any company in Europe; but it would be unfair to 
specify even exceptional gifts and extraordinary accomplishments 
where everything was equal to one’s most exacting demands. The 
chorus was strong in numbers, the voices were good, and the 
singing seldom, if ever, at fault. The scenery, too, which was all 
new, was extremely beautiful. One interior, a Greek temple, 
which occupied the whole length and height of the stage, I have 
never seen equalled. Lofty fluted Corinthian columns supporte 
an elaborate cornice and frieze, and there was an effect of magni- 
ficent spaciousness surprising even to those who knew the extent 
of the stage, And if occasionally the colour of the dresses of some 
of the ladies who appeared in this scene was a little too intense for 
my taste, of the processions and groupings I can say nothing more 





complimentary than that they might either have been designed by 
Mr Alma Tadema, or that if he had seen them he would have 
longed to paint them. 

Another night I saw at the same theatre a performance which 
would probably have interested a larger number of your readers— 
a German version of Shakspere’s Merchant of Venice, Schlegel’s 
translation, arranged for the stage by Emil Devrient. An English 
friend was with me, and we were rather disposed to give ourselves 
airs to persuade ourselves that we were in a certain sense the 
entertainers of the large audience who had come to listen to our 
poet. But our vanity was short-lived, and we should have been 
sorry to be present on the following evening with any of those 
who witnessed Der Kaufman von Venedig at en at any per- 
formance of the Merchant of Venice now likely to be given in 
England. In the first place, I never saw a play more admirably 
mounted. Every scene was a study; the costumes and properties 
were in perfect taste; and, as far as possible, in strict accordance 
with fidelity to history. When the curtain went up on the first 
scene there was a murmur of wonder from all parts of the house, 
and we almost forgot as the play progressed that we were in a 
theatre. The Venice of the middle ages seemed to be before us— 
the men and women might have been models for Paul- Veronese— 
and instead of a deserted piazza there was constant movement, but 
movement so well arranged, so artistically directed, and so carefully 
subordinated, that it never interfered with the action of the drama. 
Mariners went on their way to their ships or stopped to chat with 
their friends ; gondolas passed and re-passed, now embarking a pas- 
senger, now landing one; a jovial blackamoor selling ribbons chaffed - 
his customers and was teazed by them in turns; the entrances and 
exits of the characters were as informal as if they were meeting 
or parting with friends in actual life, and in the dialogues and 
soliloquies there was never the slightest departure from this satis- 
factory unconventionality. The groupings seemed most natural 
and spontaneous, but they were all so picturesque that they must 
have been carefully studied; now and then a distant strain of 
music or a snatch of a song was heard, but the music and dancing 
and masqueing, the buying and selling, the eating and drinking, 
the children at play and the men at work, were only incidental to 
the play, not prominent features of it, as they are generally made 
in an English revival. Here all these things accompanied and 
gave colour, instead of interrupting the regular course of the play. 

It was almost a relief to notice a slight anachronism in one of 
the scenes; but one “set ”—a street in Venice, with Shylock’s 
house—was one of the most perfect illusions I ever saw, and the 
dioramic changes from evening to night in this scene were mar- 
vellous. Lights gradually apppeared in the houses, and their 
reflections sparkled in the canals, the blue of the sky grew deeper 
and deeper, until the background was in sufficient shadow for a 
band of revellers who ran across the stage with coloured lamps. 
Another admirable “set” was the hall of the Doge’s palace—a 
strikingly faithful representation of the fine old room as it is 
to-day, with the Doge and the Council as they are seen in the old 
pictures. The acting was quite worthy of the mounting, and 
nothing was more satisfactory than the manner in which the sub- 
ordinate parts were filled. The nobles dressed, walked, and talked 
like noblemen; no one looked ill at ease, or stood gazing at the 
audience, and not one of the actors played as if he thought some- 
thing extraordinary was expected from him. The Prince of 
Morocco was, perhaps, a little too intensely passionate, but the 
disappointment of the Velasquez-like Prince of Aragon was borne 
with becoming and dignified gravity. The two Gobbos were 
comical without being buffoons. Gratiano did not forget to be a 
gentleman. Antonio and Bassanio were both excellently repre- 
sented, and the ladies were not less accomplished than their 
colleagues. To Englishmen Shylock was, of course, the most 
interesting character, and this not least so because it was very 
different from the Jew we have lately been accustomed to see on 
the English stage ; but I willn ot venture to say which is the more 
correct. Of late years we have seen Shylocks to whom we could 
not refuse our sympathy, and we have almost quarrelled with 
Shakspere himself for the punishment he inflicts on the unfor- 
tunate usurer; nay, we have wondered how any Antonio or 
Bassanio would dare to take liberties and wantonly insult the 
dignified Shylock before us unless he did so at his peril. There 
was no possibility of such a thought with the Dresden Shylock. 
The meanness and the cringing cunning of the man were more 
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than usually displayed; his bearing was slouching, his expression 
not nobly cruel, but coarse in its ruthlessness; he frightened the 
children, who mocked him when they had the chance; and one 
could even understand the cruel trifling of his friend Tubal with 
such a character. We have heard much lately about the acting of 
Shakspere’s plays by the Meiningen company, and if the measure 
of their exce!lence is greater than that of the Dresden company, a 
pilgrimage to the little (jerman capital would repay a student of 
our great poet, whose plays, let it never be forgotten, can never 
be fully appreciated unless they are acted. 

As I left the Dresden theatre I heard a young Englishman say, 
“ Will Shakspere ever be acted like this in England? Why 
cannot we have such acting there?” I will not attempt to answer 
these questions, but conclude by saying that neither here nor in or 
about any German theatre have I ever seen anything inconsistent 
with perfect decency and propriety of behaviour ; on the contrary, 
the audiences in all parts of the house were, so far as I could see, 
perfectly respectable and well behaved—quite as much, indeed, as 
those in English concert-rooms and lecture theatres. 


( To be continued. ) 


[A man, especially an Englishman—snobs apart—is always in 
raptures with whatever he sees and hears at continental theatres. 
We also have heard operas at Dresden, and, though dining at the 
Hotel Saxe, probably did not dine so well as the able and eloquent 
correspondent of the Manchester Examiner and Times. This may 
account for a certain degree of inconcoction. “ Hine,” &e.— 


D. p.] 


—————— 
SACRED HARMONIC SOCIETY. 


This important society began the labours of a new season on 
Friday night with a performance of Mendelssohn’s Lobgesang and 
Rossini’s Stabat Mater—two works as diverse in character as 
possible, and, therefore, the more fitted for the close association 
in which they are often found at Exeter Hall. If the Lobgesang 
be, as is sometimes said, an embodiment of Protestant feeling, 
the Stabat is not less truly representative of the sensuous beauty 
in which Catholic worship delights, and it is good to have them 
together for more than variety’s sake. The society usually opens 
a new course of performances with music thus familiar, reserving 
till a later period whatever of novelty the prospectus may have 
promised, Last year, it will be remembered, Rossini’s Moise was 
given towards the end of the season in oratorio form, but this 
time we are not encouraged to look for anything new. The fact 
that the society does so little to spread a knowledge of sacred 
masterpieces outside a limited répertoire is, beyond question, 
regrettable, and a serious drawback to the value of its labours, 
In the abstract, morever, we do right to regard such want of 
enterprise as blameworthy. But the matter should be looked at 
from a point of view which commands all attendant circumstances ; 
and, if it be true that the production of a novelty is always 
attended by heavy loss, and that only upon two or three old and 
popular oratorios can the managers rely for a profit, we cannot 
fairly condemn the present policy, especially as to cut down the 
cost of performance, and thereby make it less efficient, would be 
disaster. We might as reasonably ask a tradesman to invest his 
capital in goods which nobody wants. Doubtless this state of 
things is not healthy, and there is fault somewhere, but censure 
should be applied to the public rather than to the direvtors, 
Had the public any of the curiosity about new things which is 
the sure sign of artistic health and vigour, the Exeter Hall pro- 
gramme, we may well believe, would wear a different aspect. 

The performance on Friday evening calls but for few remarks, the 
music and the conditions under which it was given being perfectly 
familiar. One of those conditions, by the way—and for the treasury 
a pleasant one—was a crowded house. We have rarely seen Exeter 
Hall more closely packed. Let us add that we have seldom been 
more impressed by a contemplation of the inevitable results of panic 
in such a place. Exeter Hall, on occasions like these, is simply a 
deathtrap liable to be sprung at any moment, with consequences 
so terrible that it is a wonder how the proprietors can go on 
refusing to provide better means of exit. Their responsibility, 
after repeated warnings, cannot be exaggerated. Another feature 
of the evening was the warm reception given to Sir Michael 
Costa, both by the audience and the “ nearly 700 performers” who 
follow his lead. With such a demonstration all can sympathise. 
Sir Michael Costa has served the Sacred Harmonic Society many 
years, and largely contributed to the distinction it enjoys. In 
these facts alone are reasons enough for a periodical ‘ ovation,” 
as open to those who do not see eye to eye with him on a’l 





artistic matters as to his most uncompromising admirers. The 
work done by the band and chorus during the evening was, as to 
quality, neither better nor worse than on former occasions. It 
is idle to blink the fact that the Exeter Hall ensemble has long 
been more remarkable for power than refinement, and if refine- 
ment was wanting last Friday, power certainly came to the front 
with results which appeared to give the mass of the audience 
great satisfaction. All the same, however, the chorus of our 
leading oratorio society should be able to sing an unaccompanied 
chorale without being propped up by instruments to prevent its 
falling off in pitch, The soloists in the Lobgesang were Miss 
Anna Williams, Mrs Suter, and Mr Lloyd, the first and last of 
whom joined Mdme Patey and Mr Bridson in the Stabat Mater, 
Miss Williams was not in good voice, the upper notes being 
especially out of order. Not so Mdme Patey, whose ‘ form” 
can only be described as magnificent, and who, with Miss 
Williams, had to repeat ‘‘ Quis est homo,” in answer to a peremp- 
tory request. Mr Lloyd, only just recovered from illness, began 
nervously, but, gatherin pe El as he went on, made a 
brilliant success with ‘‘Cujus animam,” an encore for which he 
wisely refused, while Mr Bridson’s pleasant baritone was heard to 
advantage in ‘‘Pro peccatis.” It would be unjust to pass over 
the performance of Mendelssohn’s symphcnic movement without 
praise. The band showed that on occasion it can be refined 
enough for the most delicate and sensitive of composers—no small 
merit, Sir Michael Costa conducted with his usual good general- 
ship.—D. 7. 
———— 


LIST OF THE ORCHESTRA AT THE CONCERTS OF 
Henny Viard-Louis, 


First Violins.—Messrs G. Palmer and Kummer (Principals), F. 
Amor, Betjemann, H. Bailey, Leon Cats, H. Cooper, Easton, Ersfeld, 
A. Gibson, J. Greebe, E. Halfpenny, E. Jones, C. Jung, Oldaker, 
F. Parker, J. Reed, Taylor, A. Villin, T. Watson, and Wallace. 

Second Violins. —Messrs G. Collins (Principal), J. Brie, H. Gibson, 
Gunnis, Reynolds, W. Reed, C. Hayes, Jacobi, Kay, W. Levey, 
Leipold, Luke, H. Morley, W. Pratt, Payne, Snewing, Szczepanowski, 
Thirlwall, and Zerbini. 

Violas.—Messrs Doyle (Principal), Bowie, Channell, Cubit, Halber- 
—_ Hann, Snyders, Hill, Laurence, Schreurs, Silberberg, and 
Webb. 

Violoncellos—Messrs Jules Lasserre (Principal), A. Brousil, C. 
Brie, Boatwright, Buels, Ellis, C. Ould, Ruddersdorff, J. Saunders, 
Vanderveldt, and Woolhouse. 

Double Basses.—Messrs Waud (Principal), Burnett, Collet, A. 
Collins, Griffiths, A. Howell, C. Harper, Jakeaway, E. Ould, A. 
Reynolds, Strugnell, and Winterbottom. 

Flutes—Messrs Svendsen (Principal) and Jensen (Second). Piccolo 
—Mr Barrett. Oboes—Messrs Dubrucq (Principal) and Malsch 
(Second). Clarionets—Messrs Snelling (Principal) and Augarde 
(Second). Bassoons—Messrs Trout (Principal) and Haveron (Second). 
7'rumpets—Messrs McGrath (Principal) and W. Borrow (Second). 
T'rombones—Messrs Webster, Hadfield, and Harvey. /Horns—Messrs 
Wendland and Stennebruggen (Principals), J. Standen, T. Mann, 
and Keevil. Bass T'uba—Mr Sanders. Drums—Mr. L. Meeves. 
Harp—Mr —~. Big Drum—Mtr Pierre Calkin. Side Drum—Mr 
P. Calkin, Jun. 7'riangle—Mr C. Smith. 

Librarian—Mr P, Calkin. Manager—Mr Ambrose Austin. 

Accompanist—Mr Henry Leipold. 
Conductor—MWMr Meist Hill. 





ST GEORGE'S HALL, LIVERPOOL, 
| Programme of Organ Recitals by Mr W. T. Best. 
| Tuurspay Evenino, Noy, 21st:— 
| Overture, in F major, Op, 44 Kalliwoda, 
Air, “ Ave Maria” - i i esi Schubert, 
Fugue, in E minor, from the “ Suites de Piéces”” ... Handel, 
(a) | Pastorale, in C major re eat ; 
(6) ( Allegro Maestoso, in G major oad ddeoaasnae 
Allegretto from the Seventh Symphony Beethoven, 
Marche du Roi d’Espagne vee ei Vilbac. 
Satrurpay AFTEeRNooN, Noy, 23rd:— 
Overture, The May Queen 9 its .. Sir WS. Bennett. 
Andante for the Organ, in B flat major C. M. Widor. 
Fantasia and Fugue, in D minor J. Schneider. 
Rhapsodie sur Cantiques Bretons C. Saint-Saéns. 
Air, “ Love in her eyes sits playing” ... or Handel. 
Procession March and Bridal Chorus, Lohengrin R. Wagner. 
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SIEGFRIED IN VIENNA.* 
(Concluded from page 757.) 


The fast ordeal I may, on the present occasion, somewhat 
curtail. The Vienna public is thoroughly acquainted from 
Rheingold and Die Walkiive with the poetic and musical style of 
Siegfried ; the scanty plot is soon told, and the most prominent 
musical features are quickly enumerated. 

The first act passes in the cave of the dwarf Mime, who has 
taken care of and brought up young Siegfried, the offspring of the 
union of Siegmund with his sister, Sieglinde. Siegfried compels 
Mime to tell him the secret of his birth, and to deliver up the 
pieces of the sword Nothung, which he welds together. The 
entire act, lasting an hour and a half, is a long dialogue between 
the repulsively cringing, cunning Mime, and the forest-born, rough 
Siegfried, who is a distinguished proficient in abuse. The dialogue 
is interrupted only once by the appearance of Wotan, who, in the 
character of a “‘ Wanderer ” visits Mime, proposes three questions, 
for him to answer, andthen himself replies tothree others which Mime 
puts. The whole scene, utterly superfluous dramatically, is oppres- 
sively wearisome. The audience are left to amuse themselves by 
discerning from all this the guiding-motives hidden in the 
orchestra. To illustrate the process of sword forging, the orchestra 
furnishes some wonderful specimens of tone-painting. I cannot 
find much to like in Siegfried’s highly lauded “ Smithy Song ;” 
there is more of a dirge than of a merry ditty about it. Of 
simple natural cheerfulness Wagner knows nothing. Just as little 
can he hit upon the proper expression for the comic element, as 
we have learnt from Beckmeister ; in the composition of Mime the 
power to distinguish what is comic from what is wearying has 
altogether failed him. The second act takes us to a sylvan spot 
near the Dragon’s cave. On ascene between Alberich and Mime, 
a model of the stilted incongruous declamation of both, there fol- 
lows the gem of the whole score, ‘‘ Das Waldweben.” Siegfried is 
resting under a tree, listening to the rustling of the leaves, and 
the songs of the birds. This dazzling piece of tone-painting, so 
full of character, displays all Wagner’s mastery in this style, and 
produces an irresistible impression. The Giant Fafner, as a 
dragon, roaring, spitting fire, and, at the same time, singing, now 
advances towards Siegfried. The scene is written by Wagner 
in the most serious spirit, Lut, especially towards the close, when 
the mistaken Dragon becomes sentimental and makes confidential 
communications to its destroyer, Siegfried, the effect is exceedingly 
comical. A Forest Bird, whose language Siegfried now understands, 
shows the hero the way to the place where Briinhilde is asleep with 
the magic fire flaming around her. The bird’s song proves how 
much more naturally Wagner can make the orchestra sing than 
he can the human voice. The third act takes Siegfried to Briin- 
hilde. We have previously, however, two heavy scenes to undergo. 
Wotan appears in the rocky chasm and conjures up Erda from 
the depths below; he questions her on weighty matters, but the 
“ Unknowing One” knows nothing, and sinks pretty much as 
Raimund’s “ Father Zephyses.” It strikes me as extremely 
doubtful whether more than ten persons in the theatre really 
possessed very clear notions about the said Erda; I am not one of 
those who did. Siegfried now enters ; a quarrel, accompanied by 
some tolerably outspoken language, ensues between him and 
Wotan, who wishes to prevent him from going to Briinhilde. 
Finally, Siegfried cleaves in two Wotan’s spear, whereupon this 
very deplorable divinity sneaks off more helpless than ever. An 
orchestral interlude of tumultuous power, conjuring up with the 
dazzling magic of its strains the motives of the Fire-Charm 
and the Walkyres’ ride, takes us through fire and glowing 
smoke, as it were, to Briinhilde’s resting place. The scene between 
Siegfried and Brinhilde, despite the very considerable cuts which 
the management here very justly took the liberty of making, is 
fatiguingly long. The music paints with extreme tenderness 
Briinhilde’s awakening, and in the E major movement of the 
love duet (“ Ewig bin ich”) the melody becomes somewhat fuller 
and more impassioned; unfortunately, towards the close, the 
duet, through the incomprehensible introduction of a stiff motive 
descending by fourths (C major alla breve), sinks very low. A 
en effect is produced by the exaggerated accents, to which 
Wagner is so partial, of insatiable sensuality, blazing forth to the 
utmost possible extent—with its libidinous groaning, sighing, 





* From the Vienna Neue Freie Presse. 








screaming, and falling down. The text of this love-scene becomes 
in its transcendentalism absolute nonsense. (“ Géttliche Ruke 
rast mir in Wogen,” &c.*) It indeed well becomes the writer and 
composer of the above scene to ridicule, in the last number of his 
Bayreuther Blitter “turgid Schumann !” 

Of the performance of Siegfried at the Imperial Operahouse no 
one can speak except in terms of admiration. It is so perfect that 
no performance at any other theatre isto be compared with it. In 
the first place, as the most important factors in the success, I must 
name the orchestra and the way the work is placed upon the 
stage. If we carefully analyze the most brilliant and most cele- 
brated portions of Itheingold, Die Walkiire, or Siegfried, we shall 
nearly always find that their effect proceeds from the co-operation 
of the orchestra (especially of its tone-painting) and the scenery 
(the scenes themselves, the lighting, and the machinery). What 
and how the principal personages sing with all this seems im- 
material. Our orchestra, under the guidance of Herr H. Richter, 
has again covered itself with glory. The scenery and the 
machinery are unsurpassable; the Dragon, whose different move- 
ments keep eleven men employed, was nearly called on. Of the 
vocal parts, Siegfried is the most important, and, at the same 
time, the most fatiguing one ever written for a tenor. Herr 
Jager carried it out, both as regards singing and acting, very 
happily. Born for it, as it were, thanks to his tall, slim figure, le 
possesses the secret of bearing himself freely and naturally, but his 
voice can boast of little charm, and is already somewhat worn, 
probably owing to so much Siegfried-singing. All the more 
praise to him for the impression he produces by energetic delivery 
and clearness of enunciation. Of our stock artists, Mdme Materna, 
Briinhilde ; Herren Beck, Alberich ; Schmitt, Mime; and Scaria, 
Wotan, especially distinguished themselves. The smaller, but by 
no means easy or unimportant, parts of Erda, the Forest-Bird, and 
the Dragon, were most successfully sung by Mdlle Stahl, Mdlle 
Kraus, and Herr Hablawetz. ‘The outward result of this first 
Siegfried performance could not have been more brilliant. 

Ep. HANsLICK. 
—————— 
ROYAL ACADEMY OF MUSIC. 

The students’ evening concert on Saturday, November 23rd, 
under the direction of Mr Walter Macfarren, was very fully 
attended. The following is the programme :— 

Anthem (MS.), ‘‘ By the waters of Babylon” (Lucie Cobbe, stu- 
dent)—solo parts, Mrs Irene Ware and Miss Amy Gill; Air, “‘O 
rest in the Lord,” Elijah (Mendelssohn)—Miss Butler; Sonata, in 
B minor, Op. 58, first movement (Chopin), pianoforte—Miss Maud 
White, pupil of Mr Walter Macfarren ; Duet, ‘‘The Lord is a man 
of war,” /srael in Egypt (Handel)—Messrs Grantley and D’Egville ; 
the 13th Psalm, female voices, ‘‘ How long, O Lord” (Brahms) ; 
Sonata, in G, violin (Porpora)—Master Payne, pupil of M. Sainton ; 
Quartet (MS.), unaccompanied, ‘‘Lead me, O Lord,” from an anthem 
(J. Partridge, student)—Misses Amy Aylward and Amy Gill, Messrs 
Sidney Tower and Brereton ; Song, ‘‘I arise from dreams of thee,” 
Lyrics, No. 3(G. A. Macfarren)—Miss M. S.Jones ; Two Studies, in 
E flat minor and G flat, Nos. 6 and 5, Op. 10, Book 1, (Chopin) 
pianoforte—Miss Rose Goode, pupil of Mr Walter Macfarren ; Song 
(MS.), ‘‘ Farewell” (G. Hooper, student)—Mr Arthur Jarratt ; 
Sonata, in F minor, Op. 65, No. 1, (Mendelssohn) organ—Mr H. R. 
Rose; Chorus of Houris, female voices, ‘‘ Wreathe ye the steps,” 
Paradise and the Peri (Schumann)—solos, Misses Amy Aylward, 
Peget, Clara Samuell, and Amy Gill; Romance, in C (MS.), piano- 
forte and violin (T. Matthay, student)—Mr T. Matthay (pupil of Mr 
Walter Macfarren) and Mr Ryle; Aria, ‘‘Chi vive amante,” Poro 
(Handel)—Miss Orridge ; Nocturne, in E flat (Chopin), and Octave 
Study, in C minor (Steibelt), pianoforte—Mr Morton ; Serenade, 
‘* Quand tu chantes ” (Gounod)—Miss Cornish (violin obbligato, Miss 
Ada Brand) ; Nocturne, in F minor, and Study, in C sharp minor, 
No. 4, Book 1 (Chopin), pianoforte—Miss Shapley, pupil of Mr F. B. 
Jewson ; Part Songs, ‘‘ More life” and ‘Shepherds all” (Walter 
Macfarren). The accompanists were Misses R. Dunn and Alice 
Heathcote (Thalberg scholar), Messrs Lohr, Morton, and H. R. Rose. 


The next orchestral concert will take place at St James’s Hall on 
Thursday, December 19. 
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IL FLAUTO MAGICO. 
(From an old and highly esteemed Contributor. ) 

The second performance of Mozart’s I] Flauto Magico drew an 
attentive and appreciative audience on Wednesday evening week to 
Her Majesty’s Theatre. Howcould it have been otherwise? Thecast 
in several respects was exceedingly strong, most of the best artists 
belonging to the company being engaged init. Whatever disad- 
vantages there may be in drawing so heavily upon the strength 
and energies of the singers and instrumentalists by these uninter- 
rupted nightly representations, the cheap prices are evidently 
growing in favour, and, through them, the public are improving 
most desirably their intimacy with what is great and loveable in 
art, and their keener enjoyment in its revelations. The enthusiasm 
with which the charming music of the Zauberflite was listened to 
upon the present occasion was a proof of this; and must of neces- 
sity have been suggested without reference to the dramatic story, 
the vague and half grotesque current of which could not but be 
unintelligible to most of the visitors. But, apart from these 
considerations, none could be indifferent to the consummate skill 
evinced by Mdlle Marie Marimon, who, a3 the Queen of Night, 
had charge of those two great bravura airs, “ Non paventar” and 
“Gli angui d'inferno,” which, it is needless to observe, demand 
qualifications of an ultra-exceptional character, such, indeed, as 
have belonged to few. Of music of this trying class, Mdlle 
Marimon is an acknowledged mistress, and the examples cited 
above may be reckoned among her most brilliant triumphs. The 
finished style with which she delivered the first of the two airs 
was so universally perceived and understood that a repetition was 
inevitable ; a similar fiat also awaiting the second, though, in that 
instance, it was gracefully unheeded. The Pamina of Mdlle 
Alwina Valleria was, throughout, fraught with vocal and personal 
interest. No one could give more sympathetic expression to 
Mozart's exquisite strains than this able and fascinating singer, 
whose experienced ability in the more showy attributes of the 
music is delicately influenced by a refined perception of its innate 
tenderness. Witness her delivery of the arta, “Ah! lo, so,” one 
of those effusions of grief and despondency in which Mozart pro- 
claims his supreme dominion over the innermost sensibilities of 
our nature, and to which a singer of Mdlle Valleria’s refined taste 

could not but do the amplest justice. Tamino, in the handsof Signor 
Carrion, had points of unquestionable merit, though disfigured at 
times by a slight tendency to exaggeration, sacrificing thereby 
some of those graces of colour and expression inherent in Mozart's 
music, and especially that of the enamoured Egyptian Prince. 
Nevertheless, he sang with a care and intelligence that were duly 
appreciated. The remaining characters were more or less respect- 
ably filled. Herr Behrens’ stately aspect gave significance to his 
impersonation of the august and potential Sarastro, whose two 
fine airs, “ Possenti numi” and “ Qui sdegno,” he rendered with 
due solemnity. The Papageno of Signor Mendioroz was not 
wanting either in vocal efficiency or dramatic humour, while the 
representatives of the three attendants upon the Queen of Night 
(Mdlle Bauermeister, Mdlle Cummings, and Mdme Trebelli) were, 
as may be inferred from the names of the singers, all that could 
be wished ; the three genii of the Temple being also well repre- 
sented by Mdiles Collini, Clinton, and Purdy. The orchestra, 
under the vigilant 1ule of Signor Li Calsi, discharged its duties 
admirably, and contributed no little to the pleasure of the evening. 

On Monday evening Lucia di Lammermoor was given. The 
principal character was to have been represented by Madlle 
Marimon, but for some non-assigned reason it fell into the 
hands of Mdlle Alwina Valleria. ‘That the part is well suited to 
Mdlle Valleria is but a matter of common knowledge, the music of 
this admired product of Donizetti's genius being of the kind to 
which she has chiefly addressed herself; while to her natural 
dramatic instincts we are indebted for a pourtrayal of Scott's 
unfortunate heroine, at once agreeable and touching. Notwith- 
standing the Lucias who have appeared on the lyric stage since 
the opera was first produced, few have perhaps invested the part with 
more personal charm than Mdlle Valleria. On Monday night she 
sang with her accustomed skill and brilliancy, and all the points of 
interest created their accustomed effect. If the Lucia of this 
lady is not altogether free from the conventionality more or less 
associated with the character by contemporary artists of her own 
status, it cannot but be said that her conception wears a grace of 
its own—a grace derived from the influence of those natural 








sensibilities in which dramatic truth is mainly to be found. To 
this the duet in the second act, where Lucia is persuaded by 
Enrico to believe in the fatal intimation of her lover's perfidy ; 
the scene in which she signs the contract, and its pathetic 
sequel, culminating in despair and madness. In her special 
vocal displays—the opening cavatina, the duets with her lover 
and brother, and the touching strains in which the unhappy 
girl betrays her broken and unhinged mind (with all its passing 
flashes of vacant gaiety and tender reminiscence) Mdlle Valleria 
was successful as is her wont. The applause was warm and 
cordial. The Edgardo was Signor (iillandi, who sang expressively 
enough, and was by no means deficient in energy, throwing into 
the scene of the contract all the impassioned expression to which 
we have been long accustomed ; his performance, as a whole, was 
highly acceptable and unquestionably intelligent. Signor Rota 
played Enrico, and Herr Behrens, Raimondo. The great quintet 
in the magnificent finale of the second act awakened its old 
sensations of delight, and obtained the customary encore. i 


—-o—— 


SCRAPS FROM PARIS, 


At the Grand Opera Mdlle de Reszké was unable through illness 
to appear some few — since as Pauline in Polyeucte, a part she 
had undertaken when Mdlle Krauss, the first representative, was 
temporarily indisposed. Application was made to Mdlle Krauss to 
fill the void thus occasioned ; but she at once refused, alleging as 
her reason that Mdlle de Reszk¢ had acted as her substitute without 
so much as a notice of the fact being given to her. There was even 
some talk of cancelling Mdlle Krauss’s engagement, but in the end 
everything was arranged amicably, though Faust, with Mdme 
Carvalho as the heroine, was performed instead of M. Gounod’s work 
on the evening of Mdlle de Reszké’s indisposition. The first pro- 
duction of La Reine Bertha, by M. Jonciéres, and of M. D. Metra’s 
ballet, Jeddah, is announced for the 16th December. 

At the Opéra-Comique, the long-promised work, Les Noces de 
Fernande, book by MM. E. de Narjac and V. Sardou, music by M. 
Louis Deffés, has, after a series of strange vicissitudes, at last been 
brought out. It was offered to the same house in 187], but M. du 
Locle, the then manager, peremptorily refused it. It then found 
its way to the Théatre-Lyrique, but remained buried in M. Vizen- 
tini’s desk, because M. Sardou would not consent to its being 
performed on the off-nights of Paul et Virginie. After the collapse 
of the Théatre-Lyrique, M. Carvalho said he should like it for the 
Salle Favart, and the authors and the musician were only too pleased 
to gratify his wish. It was in preparation a year ago, when adverse 
fate again interfered to keep it from the light of the float. The 
obstacle this time was the production at the Renaissance of Le Petit 
Duc ; there were too many points of resemblance—-purely fortuitous 
—between the two plots, and all concerned deemed it advisable that 
Les Noces de Fernande (originally entitled La Nuit de Noces, and 
afterwards Le Jour de Noces) should be temporarily withdrawn. 
At last, however, as stated above, it has been produced, and with 
moderate success. The story, some portions of which are somewhat 
sombre for the Salle Favart, is to the following effect :—A certain 
—or, to be more precise, an uncertain—King of Portugal has a 
son of a lively, dashing disposition, who is heartily sick of what to 
him is the dull monotony of the Court. To amuse himself, he 
plunges into a series of adventures, in which he is accompanied by 
his tutor, Ridendo, an ex-pastry cook, who has by mistake been 
engaged instead of a celebrated scholar bearing the same name. 
One night the Prince, with his worthy preceptor, determines on 
serenading the Senhora Fernande, with whom he is desperately 
smitten, despite the fact that she is to be married the next day 
to Dom Enrique. The latter comes to give a last glance at 
the window of his beloved, and meets the Prince preparing for his 
serenade. The result is naturally a duel, and the Prince is wounded 
in the wrist. The King, informed of the accident, issues a decree 
condemning to death the author of so audacious a crime, the task of 
tracking the criminal being entrusted to the latter’s cousin, Dom 
Arrias, captain of the Guard, and likewise madly enamoured of the 
captivating Fernande. Betrayed by his perfidious relative, Enrique 
is on the point of arrest, just after he has espoused Fernande, but is 
saved by the Prince, whose heart is as generous as impressionable, 
and who enables him to escape. In the second act we are introduced 
to the convent whither Fernande has retired when her newly-married 
husband has been under the necessity of leaving her, thanks to the 
machinations of his treacherous kinsman, Dom Arrias. Nor is 
Fernande the only person who turns her steps to the convent. Her 
example is followed by all the other personages ; by Dom Enrique, 
because he is unable to live away from Fernande ; by Dom Arrias, 
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because he fully expects Dom Enrique will seek out the young lady 
and thus fall into certain snares set for him on that belief ; and the 
Prince, disguised as a novice and Redendo as an old Duenna, because 
the former still hankers after Fernande. Meanwhile, the latter’s mar- 
riage has been annulled by the yf The police arrive to arrest 
Dom Enrique, whom they suspect to be in Fernande’s room. Dom 
Arrias, however, finds means to conceal himself there and is found 
there by them. This, it is true, diverts the scent from Dom Enrique, 
whom it enables to escape, but it places the lady in an extremely 
awkward position. To prevent her reputation from being compromised, 
she consents to marry Dom Arrias, and the ceremony is forthwith 
performed. The third act transports us to the villain’s house, 
where the villain vainly endeavours to gain the heart of her whom 
the law enables to call his wife. Suddenly the Prince, disguised as 
a Huissier—a sort of sheriff’s officer, or Pailiff—and followed by a 
number of clerks, enters the apartment, and bids Dom Arrias to 
quit the place by order of the King, who has become aware of his 
ill-deeds. Dom Arrias, however, is not so easily disconcerted. He 
determines, come what may, to have his revenge. He posts a bravo 
behind a door which Dom Enrique must pass, with strict injunctions 
to the Bravo to drive his dagger well home. Owing to a misconcep- 
tion, however, on the part of his agent, he himself falls a victim to 
the blow intended for his cousin. Fernande is thus once more free, 
and profits by her freedom to marry a second time Enrique, who, 
through the Prince’s instrumentality, has been pardoned by the 
King. Such is an outline of this wild plot, which, towards the end, 
is sometimes far from quite clear. The music has been accused, by 
many critics, with being old-fashioned. It may be so, considerin 
how long ago it was written, but it is on the whole scholar-like ~ 
pleasing. Among the most striking numbers may be mentioned, in 
the first act, the Prince’s couplets, commencing ‘‘ Nuit d’amour et 
de plaisir ;”’ Enrique’s romance, ‘‘ Aimer, aimer toujours,” and the 
trio for Enrique, Dom Arrias, and the Prince ; in the second act, 
Fernande’s air, ‘‘ S’il ne revenait pas,” and that sung by Ridendo, 
‘‘Surtout, pas de remerciments ;” and in the third, the Bailiff’s air, 
the Clerks’ chorus, and the nuptial chorus. Mdme Galli-Marié is a 
charming Prince, histrionically and vocally, full of dash and spirit, 
and contributed largely to the success of the work. Mdlle Chevrier 
was earnest and impassioned ; a more satisfactory or more beautiful 
Fernande the management would have experienced a difficulty in 
— M. Engel would be more satisfactory as Dom Enrique 
were he to rid himself of his everlasting tremolo. M. Barnolt was 
an amusing Ridendo, and M. Morlet made the most of that exceed- 
ingly unsympathetic personage, Dom Arrias. The orchestra, under 
M. Danbé, and the chorus, under M. Heyberger, went extremely 
well. 

With La Camargo M. Ch. Lecocq has scored another success at 
the Renaissance, ‘The libretto, by MM. Leterrier and Vanloo, has 
contributed its share to this satisfactory result. It is full of life and 
bustle, with plenty of scope for the display of pretty faces, and the 
exhibition of jaunty costumes. There are brigands whose eyes do 
much more execution than would the prosaic pistols of ordinary 
members of the profession, ladies of the court, gay chevaliers, the 
famous Mdlle Camargo of the Grand Opera, and the equally 
celebrated highwayman, robber, and reprobate generally, M. 
Mandrin. It is on this worthy’s supposed passion for the danseuse 
just mentioned that the librettists have built up their story, 
with its romantic incidents and startling surprises. M. Ch. Lecocq 
has turned to the best advantage the opportunity offered him. 
His music is bright, light, and* sparkling throughout; well 
calculated to maintain and even extend the reputation he pre- 
viously enjoyed, and destined, like that of La Fille de Mdme Angot, 
of Giroflé-Girofla, of Le Petit Duc, and other scores from the same 
pen, to make the tour of the world, The cast is good. Mudlle 
Zulma Bouffar, as Mdlle Anne Cupis de Camargo, sang and played 
in her best style, besides surprising every one by Terpsichorean 
talent hitherto unsuspected. In the second act she dances a little 
ballet of her own to perfection. Mdme Desclausas, as Dofia Juana, 
a hot-blooded Creole; Mdlle Mily Meyer, as Colombe; Messrs 
Vauthier, Berthelier, and Lary, as Mandrin, Pont-Calé, and Saturnin 
respectively, acquitted themselves loyally. Even the less prominent 
characters, among whom must be mentioned two most captivating 
brigands, represented by Mdlles Léa Dasco and Piccolo, were more 
than usually effective. ‘The orchestra, under the guidance of its new 
conductor, M. Adolphe Maton, did its work well. The costumes, 
designed by M. Grévin, were all that could be desired, and the same 
may be said of the new scenery by M. Cornil. : 

Les Amants de Vérone still keeps possession of the bills at the 


Ventadour, but the tenor-manager has notified to the proprietors of 
the theatre and to his company that the season will close on the 
15th December.—With regard to the permanent reconstitution of 
the ThéAtre-Lyrique, nothing has been decided, but M. Léonce 





















Déetroyat, of the Estafette, proposes that Government shall sanction 
a lottery of a million for the establishment of a ‘‘ Popular Opera,” 
_ has written a letter on the subject to the Minister of Fine 
—_—9—— 
THE HUMMEL CENTENARY AT WEIMAR. 

The hundredth anniversary of J. N. Hummel’s birth was celebrated 
here on the 14th inst. From 1819 to his death, on 17th October, 
1837, the well-known pianist and composer held the post of conduc- 
tor of the Grand-Ducal orchestra. In the house of his son, C. 
Hummel, the clever landscape painter, his widow still resides, in 
the full possession of her intellectual and bodily faculties, though 
she has reached the advanced age of eighty-six. The celebration 
commenced in the cemetery. At half-past 11 a.m., the chief of the 
Grand-Ducal Theatre, the Baron von Loén, as well as his conduc- 
tors, Herren Lassen and Miiller-Hartung with the members of the 
Grand-Ducal orchestra, proceeded to Hummel’s grave, which was 
profusely decorated with flowers for the occasion, and around which 
the members of his family now living were already assembled. 
After a composition by the Deceased had been performed the Baron 
von Loén addressed the assembly and dwelt in touching terms on 
the merit of him whose memory they had met to honour. Herr 
Winkler next delivered an address in the name of the Grand-Ducal 
orchestra, and then Herr Saul, who belonged to that body when it 
was under Hummel’s direction, laid, also, in its name, a magnificent 
laurel-wreath on the grave. The ceremony was brought to a close 
by the singing of Mozart’s ‘0, Iris und Usirie.” In the evening 
there was an extraordinary performance,. under the direction of 
Herr Miiller-Hartung, in the theatre. After a prologue by Herr 
Max Martersteig, the following works by Hummel were performed : 
Overture, in B flat ; Theme with Vocal Variations (Mdlle Horson) ; 
Concerto for Pianoforte, in A minor (Herr Lassen, Grand-Ducal 
Capeilmeister) ; Variations for Oboe ; Overture and Finale, from the 
opera of Mathilde de Guise. The Orchestral Musical School, also, 

ave, on the 17th, a special concert in memory of the illustrious 
, atadoer when, after a commemoration speech by Herr a 
the following works of Hummel’s were performed :—Overture, in 
flat major; Rondo for Pianoforte and Orchestra, in B flat major ; 
‘*Les Adieux,” Concerto for Pianoforte and Orchestra. With a view 
to raise, if possible, the thick veil spread over the years of Hummel’s 
youth passed in Pressburg, a writer in the Pressburger Zeitung lately 
paid a visit to the house in which the composer was born. The 
pretty little one-storied pavilion, the upper part of which was for a 
short time inhabited by the musician Johann Hummel and his wife, 
Margarethe, and in which Johann Nepomuk Hummel first saw the 
light of the world, stands in the court at the back and was built 
probably in 1758. Since then it appears to have undergone scarcely 
any repairs worth mentioning. A flight of stone steps, some twelve 
in number, and built against it, leads into the house. Two old pic- 
tures of sacred subjects decorate the walls of the entrance. They are 
painted on tin. One of them representing the Virgin with the 
infant Saviour in her lap, is ina tolerably good state of preserva- 
tion, but the other, a portrait of St Florian, has suffered greatly 
from the ravages of time, and it is only with difficulty that the 
likeness of the holy man can be made out from the contour. 
The small covered vestibule, to which the visitor gains access by 
the flight of steps, is ornamented with a handsome pillar in which 
there is an iron grated door, the upper part being decorated with 
arabesque foliage. Under the initials A. E. is seen the date, 
1758, divided into two equal parts. On the left is the kitchen, 
leading directly into the little room where J. N. Hummel was 
born. This room is a regular square, and, judging from appear- 
ances, a tent-bedstead once stood in a-niche formed by a projecting 
wall at the further end. The inquiries made of the occupants by 
the writer on the Pressburger Zeitung, resulted only in the infor- 
mation that the house, now inhabited by Herr Kolbl, a butcher, 
was in 1820 rented by Herr Joseph Heinrich, a tailor, since dead. 
Concerning the musician, Hummel, Sen., no one can remember 
anything, and the walls are bare—there is nothing on them re- 
minding one of the agnes _ who here received his first 
youthful impressions. N. Hummel’s baptismal certificate runs 
thus :—‘* Anno 1778 die 14-a Novembris baptisatus Joannes 
Nepomucenus Antonius de Padua. Parentes Joannes Hummel 
musicus et hujus consors Margaretha Patrini Francisca Hartmann 
relieta vidua officialis Regii Molkiani et Aidituus Ecclesix Georgius 
Wiszlinger. Baptisans Mathias Konig, Protocollum baptisatorum 
1778 pag. 10-847.” 








WIersBADEN.—The youthful violinist, Dengremont, was very suc- 
cessful here. Foremost among his admirers was the German 
Emperor, who attended all his concerts. 




























770 THE MUSICAL WORLD. 


(Nov. 30, 1878. 





MONDAY POPULAR CONCERTS, 


ST JAMES’S HALL. 
TWENTY-FIRST SEASON, 1878-79. 


DrrEcTtoR—MR 8. ARTHUR CHAPPELL. 








THE NINTH CONCERT OF THE SEASON, 
MONDAY EVENING, DECEMBER 2, 1878. 


To commence at Eight o'clock precisely, 


Programme, 
PART I. 


QUARTET, in A major, Op. 93, for two violins, viola, and violon- 
cello (first time)—Mdme NorMAN-NERUDA,.MM. L,. RLEs, 


ZERBINI, and PIaTTi ot ‘ aa ee ; 
¢ **Caro mio ben” ... as os «. Giordani 
BONGS,} use nelben” OI) IN Stradella 


Malle REDEKER. ‘ 
VARIATIONS, in C minor, for Pianoforte alone—Mdlle JANoTHA.., Beethoven 


PART II. 
‘** Lullaby” ... = ue eee ose coe one .. Henschel 
‘* Margreth at the gate” wan os x ae w. Jensen 
Mdlle REDEKER. 

QUARTET, in A major, Op. 26, for pianoforte, violin, viola, and 
vio'oncello—Mdlle JANOTHA, Madame NORMAN-NERUDA, Mr 
ZERBINI, and Signor PIATTr ... ~ ae ae ss ... Brahms 

Conductor—Mr ZERBINI. 


s0NGS, | 





THE FOURTH SATURDAY POPULAR CONCERT OF THE SEASON, 


Tis Day, 


SATURDAY AFTERNOON, NOY. 30, 1878. 


To commence at Three o'clock precisely. 





Programme. 
FONATA, in D major, Op. 58, for pianoforte and violoncello— 
Mdlle Janorua and Signor PIarit ... = cat ae .«. Mendelssohn 
RONG. “ The Erl King "— Mr. SantLeEy... me «.» Schubert 


SONATA QUASI FANTASIA, in E flat, Op. 27, No. 2, for piano- 
forte alone—Mdlle JANOTHA ... nae we ae ar «.. Beethoven 
ROMANCE, in F major, Op. 50, No. 2, for violin, with pianoforte 
accom paniment—Madame NoRMAN-NERUDA oe ... Beethoven 
SONG, “ Maid of Athens”—Mr, SANTLEY ae Be a ... Gounod 
QUARTET, in E flat, Op. 74, for two violins, viola, and violoncello— 
Mdme NoRMAN-NERUDA, MM.L. Rigs, ZErBINI, and Prart: Beethoven 


Conductor—Sir JuLtus BENEDICT. 


Stalls, 7s. ; Balcony, 3s.; Admission, One Shilling. Tickets to be obtained of 
Austin, 28, Piccadilly ; Mitchel], 33, Old Bond Street ; Ollivier, 38 Old Bond Street ; 
Lamborn Cock, 6?, New Bond Street; Stanley Lucas, Weber & Co., 84, New 
Bond Street ; Keith Prowse, & Co., 48, Cheapside ; M. Barr, 80, Queen Victoria 
Street, E.C.; Hays, Royal Exchange Buildings; and at CHAPPELL & Co.'s, 
50, New Bond Street. 


-WADMORE MEMORIAL FUND.’ 


Committee. 


Prof. @. A. MACFARREN (Chairman). 
JOSEPH BARNBY, Esq, 

Sir Jutius Benepicr, 

Joun Boosey, Esq. 

ARTHUR CHAPPELL, Esq. 

W. H. Cumminas, Esq, A, RANDEGGER, Esq. 

W. G. Custns, Esq. CHARLES SANTLEY, Esq. 

J. W. Davison, Esq. | ARTHUR SULLIVAN, Esq., Mus, D. 


N consequence of the lamented and unexpected death of 
the young and talented Singer, JOHN L. WADMORE, his friends are most 
anxious at once to raise a Subscription, for the benefit of his Widow and Child, 
for whose future he had not been able to provide, The recollection of his 
endearing character and amiable qualities will strongly appeal to those who knew 
him, and the honourable distinction he had obtained in his profession wil] be an 
additional reason to urge your kind co-operation in this labour of love for those 
left to mourn his loss, 
Subscriptions are earnestly invited, and those ladies and gentlemen desirous of 
atsisting the committee in furtherance of this object are requested to forward 
their donations to the 





CHARLES HALLE. Esq, 
HENRY LESLIF, Esq. 

J. M. Levy, Esq. 

Henry LittTLeron, Esq. 
WALTER MACFARREN, Esq. 


Honorary Treasurers. 


STANLEY LUCAS, WEBER & CO., 84. New Bond Street, 
JOHN GILL, Esq., Royal Academy of Music, Tenterden Street, Hanover Square. 
N 
STANLEY LUcas, fo. Secs., 84, New Bond Street, W. 


* A list of subscribers to the Fund will shortly be published, 





NOTICE. 

Press of matter compels us to hold over till next week our report 
of Mdme Viard-Louis’s magnificent first concert, Mdme Montigny- 
Rémaury’s appearance at the Popular Concerts, the Crystal Palace 
Concerts, and other matters of interest. 











TO CORRESPONDENTS. 
X. Y. Z.—No plot necessary ; thanks. 





DEATH. 
On November 27th, at Heathside, Wimbledon Common, Soputa, 
wife of HENRY JoHN Parry. ; 
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Five Sonatas. 
CONSULTATION No. 3. 


———— 


























































































At the Earl and Shoulder, Axminster. 


Dr QueER.—Abraham Sadoke! I told you what would happen 
Now you are prostrate. 

Dr Suent (faintly).—Ha! I did not expect so many as five at a 
go. What shall I do? 

Dr Querr.—Physician, cure thyself! Thou art physician. 

Dr Sirent.—Theophilus, dear boy, I was asleep Salewe the last 
movement of the ‘‘101” began, and slept soundly through the 
remaining four sonatas. I dreamed I was in the planet Mars, where 
Benjamin Lumley placed his enchanting ‘‘ Other World,” and was 
running over the ‘‘five” for the gratification of Tootmanyoso, on a 
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iano manufactured by Jupiter, Saturn & Co. (In Venus and 
Fiecoury they only make cabinets and uprights.) I remember that 
in one sonata I missed ten bars, and that in the B flat ‘106,” I 
missed (droops)—— and played many (droopser)——wrong (droopsest) 
— notes (falls asleep, as though at the “‘ five”)——besides (muttering 
in his sleep) —— 

Dr QuEER.—Poor ass! Like the admirable critic of the Daily 
Telegraph—‘‘ endowed by nature,” as Thomas Lockitt of the North 
Hill, says, ‘‘ with a trenchant pen ”—a sensation occasionally agrees 
with him, but too much of it ‘‘upsets” him. Strychnine is the 
only remedy. I'll send strychnine. By Hercules! [Evit furtively, 


Re-enter suddenly Dr Queer. 

Dr SILent (awaking furiously).—Holloa ! What’s up? 

Dr QueER.—I have received a letter from Dishley Peters, en- 
closing me another from Sir Flamborough Head, to which he 
pompously directs my attention. 

Dr Sment (rubbing his eyes).—Read. 

Dr QueER.—The letter is headed ‘‘ Beethoveen across Beethoven.” 

Dr SiLtent.—Why, that must be Shaver Silver ? 

Dr QueER.—No ; it’s Sir Flamborough (reads) :— 


‘Deak D, P.,—The advisability of including five sonatas of 
Beethoven in one programme is matter of opinion, on which Dr 
von Biilow is quite able to take care of himself. I for one am very 
glad to hear a fine performance of any or all of such treasures when- 
everI can. But when Beethoven is invoked against it, as he is 
by some, and we are told that he would have ‘‘raved” at such 
an idea, let us see what he actually did. At the first performance 
of his fourth symphony, in March, 1807, the programme included 
the three previous symphonies, as well as the new work, a perform- 
ance which I calculate to take nearly an hour and a half longer than 
that of Wednesday last. The account is in the Allgemeine musika- 
lische Zeitung, vol. ix., col. 400. In December, 1804, at one of the 
first performances of the ‘‘ Eroica,” the programme contained the 
three first symphonies and the pianoforte concerto in C minor—not 
much shorter than the other, Excuse a short epistle, as I am suffer- 
ing from a violent desire to hear the sonatas again, a malady which 
often besets me. Yours sempiternally, 

“« Yorkshire Coast, Nov. 24. ‘‘FLamporoucH Heap, Bart.” 


Dr Srtent.—I shall answer that letter. 

Dr QueER.—Don’t. Peters will answer it himself. 

Dr Sitent.—But Arabella and Hallé? Have they never played 
those sonatas ? 

Dr QUEER (whispering).—Tush ! We shall hear more about it. 

DR SILENT (rising from his arm-chair).—Who played the “106” 
first in England ? 

Dr QueeR.—@rabella | 

Dr S1Lent.—And who in Germany ? 

Dr QueER.—Grabelfa. Ask Rellstab. 

Dr Scent (turning a somersault).—Hurrah for old England ! 

[Exit to tub. 
Dr QueER.—He wants no strychnine now. I shall prescribe for 


him brandy. 
Schluss folgt. 
—o—— 


VIENNA. 
(Correspondence. ) 


Mad. Pauline Lucca will appear at the Imperial Operahouse in a 

performance for the benefit of the Pension Fund, and most probably 

as Selica in L’ Africaine.—Negotiations are pending for Mad. Adelina 

al appearance in March or April next at the Theater an der 
ien, 








Serious Accripent To Mr Gyx.—A serious accident happened 
on Wednesday evening to Mr Gye, the lessee of the Royal Italian 
Opera, Mr Gye was out with a party shooting on Lord Dillon’s 
estate at Dytchley Park, and while handling a friend’s gun received 
the contents in his side. He is going on favourably, but, owing 
to the serious nature of his wound, it was thought necessary to 
summon Mr Barnard Holt from London, as well as Mr F, Symons 
from Oxford. 


Mpme Ere.xa GrerstEr.—After a severe illness, from which 
she had been suffering since her arrival in America, this lady has 
made her début at the Academy of Music, New York, in La 
Sonnambula. The greatest interest was manifested on the occasion, 
and the opera was crowded. Mdme Gerster had a most flattering 
reception, and created unbounded enthusiasm by her performance. 


—Daily Telegraph. 





A Disquisition. 


At the King and Beard. 

Mr Bayuts Boit.—Since Mr John Boosey’s invention of ballad 
concerts, it has been thought desirable to vary the programmes at 
promenades, devoting at least one every week to S. 

Mr Purp.e Pow1s.—The original ballad concerts have, indeed, 
been a good deal imitated in various quarters, but apparently with 
no effect but that of rendering them more popular than ever. 

Mr Bayus Bow.—True. There is no country in Europe so rich 
in ballad music as, England, or rather Great Britain ; so that, far 
from being monotonous, our ballad concerts can have endless variety 
given to them. 

Mr Puree Powis.—I have heard Mr Shaver Silver say that 
English ballad concerts led naturally to concerts composed of Scotch 
and Irish ballads—to which, mindful of recent Eisteddfods and of 
possible wrath on the part of Cambrian bards, Mr Boosey would do 
well to add concerts of Welsh ballads. 

Mr Bay.is Bort.—Mr Silver said aptly. He should be made 
Pencerdd Shaver (laughing convulsively in sleeve). 

Mr Purrite Pow1ts.—The London Ballad Concerts would thus 
have one more attraction. 

Mr Bayuis Bort.—Yet I have heard, from Mr Groker Roores, 
that all the Scotch melodies came from Ireland, all the Irish melodies 
from Scotland, all the English melodies from Wales, all the Welsh 
melodies from England, and the British melodies conglomerate from 
the Out Isles. 

Mr Purpte Powts (aside).—‘‘ Conglomerate ” is good. 

Mr Bayuis Bott (reflectively)—Moreover, I have it from Dr Taylor 
Shoe, who should know well, that a great number of these melodies 
came to Amphion—— 

Mr Purpe Pow1s.—Son of Hermes? 

Mr Bay ts Bort.—Son of Mercury. By theiraid he moved stones 
and built city walls. 

Mr Purp.e Powis.—Dr Shoe, knowing well, should know better. 
There was an Athenian general who could build cities, though he 
could not play the fiddle—Themistocles, who expired of distemper at 
Magnesia. 

Mr Bay ts Bort.—Nevertheless, Epaminondas, the Theban, could 
not only dance, but play. 

Mr Purp e Powis.—I have it from a higher authority than either 
you have named—— ; 

Mr Bays Bort.—There is no higher authority —— : 

Mr Purpte Pow1s.—Fiddlestick ! I have heard, on the authority 
of Ovidius Naso, of him with the nose, that to Orpheus, son of a 
and Calliope, came the large majority of these tunes, and that 
their potency rivers, wild ts, and mountains were enchanted, 
that the nymphs were spellbound, that Pluto was charmed, and that 
Orpheus got back Eurydice—— : 

r Bayuis Bort.—I never could understand why Eurydice was 
sent below. It was not her fault that she was bit by a venomous 


snake, 
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Mr Puree Powts.—That has nothing to do with the matter. To 
Orpheus are due the greater number of the melodies which haunt us 
to this day—not only of Great Britain, but of Europe, Asia, and 
Africa. 

Mr Bay tts. Bort.—The Nigger songs ? 

Mr Purpte Powis.—The Nigger songs included. 

Mr Bayuis Bor.—And yet I have heard Mr Shaver Silver, in a 
lecture, remark that, ‘‘as regards our (English) ballad music, it 
would be impossible to deny that it is all our own, and that it would 
have been a good idea to include at least one ballad concert in the 
series of English concerts given at the Paris Exhibition.” I quote 
his very words. 

Mr Purp.e Powis.—What Mr Silver would say in a lecture is one 
thing, what he would say away from the pulpit is another. I have 
frequently heard him, finely modelled nature as he is, furtively, and 
with a soft voice, to a friend in private, repudiate what he has voci- 
ferously and “ with accents wild,” as the poet has it, asseverated in 

ublic. 

" Mr Bay.is Bort.—May his shadow never be less! I abominate 
consistency of any kind. It shows that a.man can never gain any- 
thing from experience. 

Mr Purp.e Powis.—I hear that Dishley Peters has entirely 
modified his opinion about Liszt’s Symphonic Poems, and that, the 
other night, he was enraptured with the Danse Macabre at St 
James’s Hall. 

Mr Bay is Bott (angrily).—No, no; he is not quite so mad. He 
agrees with the Greater Cape, who says—“‘ Scarcely has Liszt himself 
ever produced music of a more wild ‘and incoherent character, and it 
must be admitted that if his intention was to illustrate what is most re- 
pulsive and hideous in the subject, he has been eminently successful.” I 
quote the precise words. 

Mr Porpte Powis (persuasively).—That is beside the question. 
Liszt aims at 

Mr Bayuts Bort (fercely).—Aims at what? Per Hercle! To 
make us deaf? Do you know the story about what cured the patient 
and killed the doctor? 

Mr Purp.e Powis.—No. Relate it. 

Mr Bayuis Bort.—There was a man at Berlin, 











oe Fs afflicted with deafness, believed by the entire 
ey faculty to be incurable. An unfamiliar doctor was 
: recommended, who said, ‘‘Come with me to the 


a 


opera to night.” Spontini’s Olympia was to be 
played. The patient said, ‘‘ What’s the use of my 
“ going to the opera? I can’t hear.” ‘‘ You'll hear,” 
replied the doctor. So they went together. After 
the finale to one of the acts, the patient, his 
countenance gleaming with rapture, poked the 
doctor in the side and said, ‘‘ Thanks ! thanks! doc- 
tor! Icanhear.” The doctor made no reply. Again 
the patient addressed the doctor in a similar strain, 

€ but again to no purpose. At length, in a loud 
voice which startled the whole house, the patient vociferated, 
‘Doctor, I hear; I am no longer deaf.” The doctor, however, 
heard nothing. He himself had become deaf. What had cured the 
patient had killed the doctor. 

Mr Purr.e Powis.—We will discourse of this again on Saturday 
next. What did you think of the Danse Macabre ? 

Mr Bayuis Bom.—I thought it vapid bombast, unendurable 
cacophony, incoherent nonsense. 

Mr Puree Powis.—I agree with you. 
I have read more or less praise of it. 

Mr Bay.is Bor.—€st natura bominum novitatis aviva. 

Mr Purrie Powis.—There is novelty and novelty. It is either 
carissima rerum, or the exact opposite. What say you of this 
novelty ? 

Mr Baytis Bot (singing).— 
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Mr Porrie Powis.—Superftuous Second. Shall we further 
discourse this se’nnight ? 

Mr Baytis Bor,—Yes, I am going to Tadcaster to-morrow. 
Meet me at the Service Tree and Sable. I have much to say. 

Mr Purpte Powts.—About the London Ballad Concerts? Huge / 

Mr Baytis Bort.—Yes and no, as the case may be. But bear in 
mind, Est quoque cunctarum novitag, &c. 

Mr Purrte Pow1s.—Good. I will encounter you on Saturday. 
But in discussing novelties, I may be permitted an episode on the 
London Ballad Concerts. 

Mr Bayuis Born.—All right. Au revoir / 

[Exeunt severally on the best of terms, 





Danse Mlacabre. 





At the Bee and Bottle. 
Dr Inxk.—Let me write my impressions of the Danse Macabre. 
I have no paper at hand. 
Mayor Parer.—Ahi! 
night. Don’t, pray. 
R Inx.—I will simply write, Futge. 
Masor Parer.—Ahi! No.  ([Evit precipitately Major Paper. 


—o—. 


OCCASIONAL NOTES, 
Tur Graphic informs us that Mdme Norman-Néruda, the pearl 
of lady violinists, although she married a Swedish gentleman, is 
not a Swede, but a Moravian. She was born at Briinn, the birth- 


No. Iwas impressed enough the other 


-place of the never-to-be forgotten Ernst—a diamond fit to match 


with such a pearl, 


Dr Hans von Butow has been playing the last five sonatas of 
Beethoven at Edinburgh, and the Edinburgh Daily Review talks 
a good deal of nonsense about the “ Recital.” From the notice 
and other accounts in the London papers, one might be induced to 
believe that these famous sonatas had never before been played in 
public, whereas (ask Mr Arthur Chappell) they have been played 
over and over again by Arabella Goddard and Charles Hallé, at 
the Monday Popular Concerts, in St James’s Hall, and elsewhere. 
We wonder why Mr Chappell has deigned no reply. 





THe death of Mrs Parry, the wife of Mr Henry Parry, of 
Hanover Square, took place on Wednesday at Heathside, 
Wimbledon Common. Those among our readers who had the 
pleasure of her acquaintance will read this announcement with 
deep regret, so highly was she esteemed for her amiable manners 
and affectionate disposition. 


On the evening that Mdme Adelina Patti sang in Z/ Barhiere 
at the Théitre de la Monnaie, Brussels, the receipts amounted to 
21,118 francs, 











PresspurG.—Here, where he first saw the light, on the 14th 
November, 1778, the hundredth anniversary of Hummel’s birth was 
celebrated. A subscription has been opened for the benefit of his 
still existing relatives, and for preserving from decay the com- 
memorative inscription affixed in 1848 by the Sacred Musical Union 
to the front of the house in which he was born, 
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CONCERTS VARIOUS, 

Tue ‘ London and Suburban Concert Company ” have announced 
a series of concerts at Holloway Hall. The first took place on 
Monday — November 18th, The singers were Mdme Susanna 
Cole, Miss Adelaide Newton, Messrs Alfred Baylis and Parry Cole. 
Mr Sydney Smith was the pianist. Mendelssohn’s ‘Hear ye, 
Israel,” was given by Mdme Cole with genuine pathos; ‘O rest in 
the Lord,” by Miss Newton; Handel's ‘‘O lovely peace,” by the 
two ladies combined ; and ‘‘ Comfort ye my people ” (with its sequel, 
‘“‘ Every valley ”), as well as ‘‘Sound an alarm,” by Mr Baylis. In 
the second part, Mdme Cole gave Bishop’s ‘‘ Tell me, my heart,” 
and Miss Newton ‘‘The Minstrel Boy,” Mr Baylis contributing 
Molique’s ‘‘ Stars of the Summer Night” and ‘The Bay of Biscay.” 
Mr Sydney Smith’s ——s comprised, in the first part, his 
brilliant ‘‘Souvenir de Bal” and a very graceful and charming 
“piece,” entitled “‘Rhapsodie.” Mr Smith subsequently intro- 
duced his “‘ Air Irlandais,” one of the most effective compositions of 
its class, During the evening Mr J. Parry Cole sang his own 
‘‘ patriotic” song, ‘‘ Peace or War,” and the concert came to an end 
with Bishop’s glee, ‘‘Sleep, gentle lady.” The next is announced 
to take place on December 2nd. 


A CONCERT was given in the Town Hall, Kilburn, in aid of the 
funds of the Kilburn Gate Club, established for working men only. 
The singers were Misses Cope, McLellan, Blanche Navarre, Emma 
Barker, Messrs Elliott, Langworth, J. Lynde, Vergara, and Gerard 
Coventry. a praise must be bestowed on Mr Langworth for 
the style in which he gave Mr Ignace Gibsone’s new song, ‘‘ Sail on, 
0 love”; to Mr Lynde for his tasteful rendering of ‘‘ In sheltered 
vale” (encored) ; and to Mr Gerard Coventry for his delivery of 
Reichardt’s ‘‘ Love's Request.” Mr Morley, of the Royal Academy 
of Music, was the violinist, and Mr Brownlow Baker the pianist. 
Singalee’s “ Sonnambula,” and Beethoven’s Romance in F were Mr 
Morley’s solos; Mr Baker playing two pieces by Ignace Gibsone 
(‘Cradle Song” and ‘‘ Menke Bresillienne”) with unanimous 
applause. Some ‘recitations ” were given by Miss Louisa Ball, only 
nine years of age, including ‘‘ The Wanderer,” written expressly for 
her by Mr Edward Oxenford, which obtained general approval. Mr 
J. Ball managed the concert. 


PROVINCIAL. 

WoopsrinGE,—On Thursday evening the 24th October an evening 
concert was given at the Lecture Hall, in aid of afund for therestora- 
tion of the church at Melton, under the patronage of the Duke of 
Hamilton and Brandon, Miss Maude Cornish, a pupil in Mr Gold- 
berg’s class at the Royal Academy of Music, rendered Gounod’s 
‘‘Serenade” admirably, and obtained a genuine “‘encore.” Mr 
Branscombe (organist at St Alban’s Church, London) acquitted him- 
self satisfactorily in the pianoforte part of Beethoven’s Sonata (with 
violin) in F major. Miss Blanche Cornish played one of Stephen 
Heller’s charming compositions. In fact, all who took part did their 
best, and the audience were more than satisfied. 


NorrincHamM.—On Saturday evening, Nov. 16, Mr Henry Farmer 
gave his second concert this season in Albert Hall. The singers 
were Miss Anna Williams, Mdme Enriquez, Messrs Shakespeare and 
Thurley Beale, assisted by Mr Keppel (flute) and Mr Shute (piano- 
forte). Miss Williams made an impression in Lady Lindsay’s song, 
“Love at the Gate,” and Mdme Enriquez in Ignace Gibsone’s new 
song, ‘‘Her Voice” (encored). Mr Shakespeare's rendering of 
Blumenthal’s ‘‘ The Message ” elicited general approbation, and the 
concert ended with the quartet, ‘‘Over the dark blue waters,” from 
Weber's Oberon. 

BrrmincuaM.—The Messiah was given in the Town Hall on 
Thursday evening, November 21, by the Philharmonic Union. The 
chief singers were Miss Jessie Royd, Mdme Barnett, Messrs. 
C. Abercrombie and T. Woodward. The performance of the choir 
and principal singers was very mony ae od Miss Royd was at her 
best in Rejoice eatly,” as was Mdme Barnett in ‘‘ He shall feed 
his flock ;” Mr Abercrombie in ‘* Every Valley,” ‘‘ Thou shall break 
them,” and the Passion Music, gave thorough satisfaction. Mr 
Woodward’s most effective piece was ‘‘ The people that walked in 
darkness.” Mr Stimpson was organist, and Dr S. Heap, conductor. 


Hatirax.—The Philharmonic Society here gave a concert on 
Friday evening, November 23rd, with Mr Abercrombie as vocalist, 
assisted by the chorus of the Halifax Musical Society, Mr Nicholls 
(solo violoncellist), and Mr Wadsworth (clarionet). The hall was 
quite full. Mr Abercrombie sang Beethoven’s ‘‘ Adelaida,” Sullivan’s 
“The distant shore,” and the old ballad, ‘Sally in our Alley.” In 
response to an encore, he substituted Mr Wilford Morgan's “My 
sweetheart when a boy.” Mr W. H. Whittaker was conductor. 





THE CITY TEMPLE. 

On the 19th inst. a sacred concert, under the direction of Signor 
rape) was given at Dr Parker’s City Temple, Holborn Viaduct, 
in aid of the completion fund. No better choice than that of Signor 
Randegger as manager could have been made, that distinguished 
professor being enabled, by the assistance of his pupils in the Royal 
Academy of Music—many of whom have made their mark in the 
musical world,—to organize a concert of exceptional interest. The 
vast building was well filled, and, no restriction being placed upon 
applause, the assemblage was loud in demonstrations of approval. A 
temporary platform attached to the preacher’s rostrum served as 
accommodation for a grand piano, the vocalists being placed in the 
gallery in front of the organ. The programme, of a strictly sacred 
character, was excellent throughout. Sir W. Sterndale Bennett’s 
beautiful unaccompanied quartet, ‘‘God is a Spirit,” from the 
Woman of Samaria, was given with so much taste and expression 
by Miss Jessie Jones, Mdme Bolingbroke, Mr H. Seligmann, and 
Mr J. H. d’Egville that the audience insisted upon its repetition. 
Among other concerted pieces especial mention may be made of 
Schubert’s four-part chorus for female voices, ‘‘The Lord is my 
Shepherd ;” Sir Michael Costa’s trio and quartet from Eli, ‘‘Thou 
shalt love the Lord,” and ‘‘ We bless you,” sung by Miss Clara 
Samuell, Miss Annie Butterworth, Mr H. Seligmann, and Mr 
Theiler ; the 130th Psalm, to which Miss Marian Williams contri- 
buted the solo part and Miss Brand the harp obbligato ; and Signor 
Randegger’s full anthem, ‘‘ Praise the Lord,” which brought the 
whole to a conclusion. Well merited applause was awarded to Miss 
Annie Butterworth in Mendelssohn’s ‘‘O, rest in the Lord;” to Miss 
Saidie Singleton in Handel’s “Angels ever bright and fair;” to Miss 
Irene Ware and Miss Clara Samuell, both of whom contributed 
works by the conductor. Messrs Theiler, J. H. d’Egville, Grantley, 
and others added to the attractions of the evening. The fine organ 
of the City Temple was heard to advantage in a beautiful Andante 
with variations by Henry Smart, played by Mr Henry Rose.—Daily 
Telegraph. 

——— 0 


SAINT-SAENS, BESSIE RICHARDS, &c. 


The works of M. Saint-Saéns are attracting much attention just 
now, and one of the features of a concert given on Friday night by 
Mr Walter Pettit at the Royal Academy of Music was a trio by 
this composer for violin, piano, and violoncello. M. Saint-Saéns’ 
music is more remarkable for ingenuity than for beauty ; but the 
trio, as a whole, is certainly interesting. The second of the three 
movements, based on a curiously rhythmical subject, is not only 
ingenious, but fanciful. This intermediate ‘‘scherzo” proved much 
more effective than either the long-drawn-out opening movement 
or the brisk and comparatively brief final one. Mdlle Liebe, who 
should have taken the violin part, did not appear, but her place 
was filled by a very able substitute. The violoncello was in the 
hands of Mr Walter Pettit, who is known to be one of our 
first performers on that instrument ; while the very important part 
for the pianoforte had full justice done to it by a young lady, 
Miss Richards, who had never—or scarcely ever—played before in 
public. Miss Richards and Mr Pettit were heard together in a 
somewhat novel arrangement of the slow movement and jinale of 
Mendelssohn's incomparable violin concerto—the orchestra being 
replaced by the piano, the violin by the violoncello; the piano was, 
naturally, not heavy enough, nor the violoncello light enough for the 
work, Two little pieces by Chopin and by Schumann gave Miss 
Richards an opportunity of exhibiting her talent asa soloist. She 
is a genuine artist, from whom great things may be expected. In 
the Chopin piece above all—the familiar nocturne in F sharp—she 
displayed qualities of execution and of expression such as are but 
rarely found in one who has been so short a time before the public. 
Miss Richards, however, has studied in good schools—chiefly at the 
Conservatorium of Leipsic, but. also at Berlin. The vocal music 
at Mr Pettit’s concert was contributed by Miss Lamb, Miss Brand, 
Miss Orridge, Miss Beasley, and Mr Seligmann—all much applauded 
and for the most part virtually encored.—Pall Mall Gazette. 








E1sENAcH,—-The subscription list to the new Theatre, which will 
open at the commencement of next year, has been so quickly filled 
up that not a seat is now to be had in the entire house. = 

FRANKFORT-ON-THE-MAINE.—By virtue of the anti-Socialist law, 
the following societies, sus ted of Socialistic tendencies, have been 
closed : Cabinet Makers’ Vocal Union ; the Workmen’s Sangerbund 
of the Maingau ; the Alpine-Rose Vocal Union ; the Friendly Con- 
federation Vocal Union; the Ronny Vocal Union ; the Fine-Art 
Vocal Union; the Lassalliana V Union, and the Herwegh 
Dramatic Club. 
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HER MAJESTY’S THEATRE. 


With a single exception, the programme of last week consisted 
wholly of repetitions, the opera on Saturday night being Carmen, 
the attraction of which—and no wonder—seems to be unabated. 
Since the production of Gounod’s Faust at the late theatre in the 
Haymarket and subsequently at Covent Garden, no work has taken 
so immediate and firm a hold of the public mind as this last and 
best opera of the much regretted Georges Bizet, who died within a 
very brief period after he had done something which at once gave 
him fame and would ultimately have secured him profit in a more 
substantial sense, a necessity for the young composer, who had 
so long been struggling to earn a modest subsistence. 

The exception to which we refer was the ever welcome Flauto 
Magico, originally produced as Die Zauberflite, under the direction 
of Mozart himself, at Vienna, in 1791, the same year as La Clemenza 
di Tito, and the immortal Requiem—the year, in fact, of the gifted 
composer’s too early death. Beethoven, who had no sympathy with 
subjects of intrigue or licence, such as constitute the materials for 
Le Nozze di Figaro, Don Giovanni, and Cosi fan tutte, would always 
insist that Mozart’s best and most thoroughly German opera was 
Die Zauberfléte, which, under its Italian, and to the majority, 
perhaps, more familiar, title of Jl Flauto Magico, is known and 
admired, not only wherever a love for opera exists, but in countless 
circles where there is no opera at hand, and even where to attend an 
operatic performance is not so much as thought of. Such the 
persuasive and abiding influence of rhythmical melody, when, as 
always with the melody of the Swan of Salzburg, it is genuine and 
inspired, How this abounds in Jl Flauto Magico, as though it 
unceasingly flowed from an inexhaustible spring, no musician, no 
true amateur need be reminded. To count the melodies in this 
opera we must count the ‘‘numbers,” twenty-two in all, from 
the overture, that prodigy in which, unlike ‘‘the hungry contra- 
puntist” of whom Richard Wagner ironically speaks, its author 
shows that melody in the hands of a consummate master, who is 
also an inventor, can force rhythmical tune and the most elaborate 
devices of counterpoint to go hand in hand, not merely con- 
sorting happily but each conferring a charm upon the other. 
We have simple, almost bucolic melodies, like the airs of 
Papageno, that humorous and half-demented _ bird-catcher, 
originally represented in Vienna by Schickaneder, reputed 
author of the libretto and manager of the theatre, who, while 
retrieving for a time his own shattered fortunes, gave nothing to 
the free-hearted musician, his saviour in the time of trouble ; con- 
templative airs, like those of the two lovers, Tamino and Pamina— 
‘*Ah! cara immagine” and “ Ah! losd;” comic airs, like the 
‘‘Regna Amor” of Monostatos, chief slave and guardian of 
Pamina; bravura airs, like those of Astrifiammante, ‘‘Queen of 
Night ;” with grave and solemn airs, such as those put into the 
mouth of Sarastro, High Priest of the Temple (‘‘ Possenti Numi ” 
and ‘‘Qui sdegno”)—all, in their way, as characteristic as they are 
beautiful. About the duets, trios, choruses of riests, finales, and 
concerted music generally, in which this marvellous score is so rich, 
never forgetting the Orphean strains allotted to the three good 
‘‘Genii,” and to those more questionable personages waiting on the 
‘Queen of Night”—it would be superfluous to speak. They are 
everywhere known and by every one rated at their intrinsic worth. 
Nor is it requisite to dwell anew upon the qualities of a libretto 
which, however strange and mysterious, was the origin of such an 
out-pour of exquisite music. The cast of Jl Flauto Magico at 
Her Majesty's Theatre is as efficient as present circumstances will 
allow. The Pamina is Mdlle Alwina Valleria, always interesting 
in whatever part she essays. The Tamino is Signor Carrion; the 
Sarastro, Herr Behrens; the Papageno, Signor Mendioroz; the 
Papagena, Mdme Bauermeister ; the Monostatos, Signor Rinaldini ; 
and last, not least, the Astrifiammante, Mdlle Marimon, whose 
facile delivery of the two extraordinary bravura airs, ‘Non 
paventar” and ‘Gli angui d’inferno,” has on various occasions been 
commented upon, To add to the strength of the cast, Mdme. 
Trebelli takes a part in the music assigned to the three attendants 
on the ‘‘ Queen of Night.” 

On Monday the opera was Lucia di Lammermoor, with Mdlle 
Alwina Valleria (competent in all respects) as the heroine. On 
Tuesday Carmen, and on Wednesday JI Flauto Magico, were repeated. 
The new prizxa donna, Mdlle Ambre, appeared as Marguerite, in 
Faust, on Thursday, and last night we had once more Carmen. The 
opera announced for this evening is the Huguenots. It is said that 
the cheap performances at Her Majesty’s Theatre are to extend over 
Christmas. Weber’s Oberon, with Sir Julius Benedict’s master] 
accompanied recitatives, is in preparation. There is some hitc 
about La Forza del Destino, although it has been rehearsed, 











ST CECILIA’S DAY AT THE ORATORY. 


The festival of the patroness-saint of the “Little Orator ” was 
kept last Sunday, and in the afternoon a selection of sacred music 
was performed inthe beautiful chapel attached to the main buildings, 
before the Cardinal Archbishop and a large audience. A portion of 
Sir Julius Benedict’s beautiful cantata, 7'he Legend of St Cecilia 
(which ought to be more frequently heard in public), was appro- 
wriately introduced on this occasion. In the course of the afternoon 

is Eminence delivered a discourse, in which he dwelt upon the 
especial duties of the “faithful” in the midst of the not altogether 
satisfactory times in which we live. The following was the 
programme :— 

Harp Solo, “ Virgo Maria” (Oberthiir)—Mr Oberthiir ? Tenor Aria, “ A 
wondrous change,” from St Cecilia (Sir J. Benedict)—Mr J. H. Pearson ; 
Scena and Duet, “Is this the bride,” S¢ Cecilia—Mr Pearson and Mr 
Frederic Penna; Terzetto, “‘ Farewell but for a while,” St Cecilia—Master 
Bond, Mr Pearson, and Mr Fred. Penna; Chorale, ‘God is our hope,” St 
Cecilia; Movement from Concertino, for harp and organ (Oberthiir)—Mr 
Oberthiir and Mr Pitts; Harp Solo, “ Elegia” (Parish-Alvars) — Mr 
Oberthiir ; Chorus, “ Gloria in Excelsis Deo” (Generali)—by the Oratory 
Choir. 

—— = 


EMILIE AMBRE. 
(From the ‘‘ Pall Mall Gazette.” ) 


The advantages and disadvantages of appearing before a new 
public as the heroine of La 7’raviata are about evenly balanced. No 
more attractive part of the lighter kind has ever been written for 
prima donna than that of Violetta. Of the four acts which make 
up the opera, there is not one in which she does not appear. She is 
the principal figure in the orgie of the introduction and in the dying 
scene of the finale. She is the central personage in the very dramatic 
situation which brings the gambling scene of the third act to 80 
effective a termination ; and, though very little is required from her 
in the second act, she has some pretty and pathetic passages to sing 
in the duet with Germont, besides having assigned to her the most 
beautiful melodic phrase in the whole opera—that in which Violetta 
bids Alfredo farewell. On the other hand, to undertake the part of 
Violettaisat once to challenge comparison with Patti and with Nilsson. 
If La Traviata had only just been brought out, with Mdlle Ambre 
in the principal part, her success would have been something remark- 
able. As it is # i presents a highly satisfactory impersonation of a 
character which, thanks to the perfection with which it has been 
played, must be regarded as one of the most difficult in the whole 
repertory of Italian opera. Mdlle Ambre imitates neither of her 
predecessors in the part. Her interpretation cannot be described as 
original ; indeed, no ‘‘ new reading” in connection with this well- 
known, oft-represented work is possible in the present day. But 
she has certainly made what may be called an ~~ study of the 
character ; has studied it, that is to say, for herself. Of the dozen 
different Violettas (or more) who have come before the London 

ublic some have shown themselves violently dramatic, while others 
ee been content to present the gentler side of Violetta’s sufficiently 
varied disposition. A noisy, turbulent Violetta is alike distressing 
to hear and to see. The less she is like a priestess of Bacchus in the 
drinking scene—the less she is like what she really is in all the 
scenes—the more chance is there of her enlisting the sympathies of 
the audience; and Mdlle Ambre has enough intelligence and good 
taste to represent Violetta throughout as an exceptional and not by 
any means as a typical personage. There is plenty of sentiment and 
quite enough spirit in her performance ; but even in the most trying 
situations the expression of her emotion is always becomingly sub- 
dued. As regards her singing, Mdlle Ambre has, in the first place, 
an agreeable, well-cultivated voice, very flexible, and somewhat 
fuller than most voices belonging, like hers, to the ‘light soprano ” 
class. Her execution of rapid passages is brilliant enough. But she 
excels chieflyin the expressive style ; and in the highly dramatic finale 
to the third act both her — and singing are marked by intense 
pathos. Happy the nation which has no history! But as much 
cannot apparently be said of a newly arrived prima donna ; since 
every prima donna of whom great things are expected brings with 
her, if not a complete history, at least materials for a biographical 
sketch. The first appearance in London of Mdlle Ambre was pre- 
ceded by the publication of a brief ‘‘life” of the débutante, from 
which we learn that she was born at Oran, and was at one time 
Court singer to the Emperor of Morocco. Unless the Emperor of 
Morocco is a much greater connoisseur than we take him to be, 
Mdlle Ambre must have been far too good for the post assigned to 
her at the Court of Fez. She received her musical education at the 
Conservatoire of Marseilles, and she has of late years sung with 
great success at the Hague, where she was engaged for four seasons 
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in succession, and at Paris, where she distinguished herself greatly 
last winter as Aida in Verdi’s opera of that name. Whether Mdlle 
Ambre belongs to the native race of Algeria, or is the daughter of 
French parents settled in that country, certain it is she has an 
Oriental physiognomy. So, however, have plenty of Spanish singers ; 
and Mdme Viardot Garcia would in a Moorish part look quite as 
Moorish, or in an + part look quite as Egyptian, as Mdlle 
Ambre herself, who, rn in Algeria and accustomed for a time to 
sing in Morocco, is thought to be, and in fact is, specially qualified 
for impersonating Egyptian princesses. If Mdlle Ambre sings the 
music of Aida as well as she sings that of Violetta, it would be very 
interesting, a from ethnological considerations, to hear her in 
the ‘part. Meanwhile she is to undertake, on Tuesday next, the 
— of Margherita in the by no means Oriental opera of 
aust, 
—o—. 


POSEN. 


(Correspondence. ) 


Max Scherek, the violinist, died in September last, after suffering 
many years from paralysis, Born in this town, on the 6th March, 
1840, he became first a pupil of the once popular violin professor, 
Herr Frohlich, since dead ; then of the Leipsic Conservatory ; and 
lastly of C, Sivori. He was engaged as Concertmeister (leader) at 
Strassburg till he went, as teacher of the violin, to Angers, sub- 
sequently visiting in the same capacity Paris and San Sebastian. In 
1870, he was compelled by illness to give up the exercise of his 
profession. He wrote original compositions as well as arrangements 
for his instrument, which have been published in Berlin, Bremen, 
Offenbach, and Paris, 


CHERUBINI'S CAPRICCIO. 


The Capriccio, in C major, for pianoforte alone, introduced by 
Mdme Jenny Viard-Louis at the first of her promised series of 
eight concerts (on Tuesday) will set all musical London “ agog ” to 
find out how many more pieces of the kind the great Florentine 
master has left in MS. We have reason to believe that there are 
very many. The more the better, if we could only enjoy the 
chance of hearing them. Perhaps Mdme Viard-Louis, with her 
accustomed spirit of enterprise, will help us further in the matter. 

Here is the place to add that Mdme Viard-Louis, before pro- 
ducing the Capriccio in public, received the subjoined from 
Salvatore Cherubini, son of the illustrious Florentine musician :— 

Neuilly, 6 8>re ’66. 

Madame,—Encore sous le charme de l'impression si vive que m’a 
causée votre belle interprétation du fameux Capriccio, je ne resiste 
pas au désir que j’éprouve de vous redire (bien que vous puissiez vous 
recrier) combien la journée du 5 8bre surtout m'a été heureuse A tous 
les points de vue, et le souvenir durable que j’en conserverai. 

Permettez moi d’espérer que vous voudrez bien garder entre vos mains 
aussi ae que possible le precieux morceau auquel vous vous 
proposez d’ajouter encore des nouvelles perfections, ce que je croyais 
ow impossible apres toutes celles que vous y avez prodiguées, 
Mais vous paraissez posséder des secrets, je dirai une magie, qui sur- 
passe ce qu’on peut imaginer, 

Rendez nous done encore de plus en plus heureux, nous vous 
laisserons faire. 

Veuillez, madame, avec ] expression de mon admiration, agréer 
celle de mes sentiments bien devoués. S. CHERUBINI. 


The result showed that this confidence was not misplaced. 


a 


FIGARO AND DIE ZAUBERFLOTE. 

We have but little of such tune now. O ir tune seldom 
comes from above; and so those not gifted with it (99 ina 
hundred) affect to despise it, and quoneed on a tuneless theory 
of their own. When they are in want of a tune, or, at any 
rate, a tuneful phrase, re go back to one already used, 
because they have not the faculty to invent another. Yet 
no one invariably expresses a sentence twice in the same 
manner, or refers to what has gone before in precisely the 
same terms, 


To Ebenezer Prout, 








| 
Lyons.—M. Camille de Saint-Saéns recently visited this town, to 


look after his opera, Htienne Marcel, which will be produced at the 
Grand-Théatre in January, He had better look sharp. 





WAIFS. 

Mr Sims REEvVEs AT THE SATURDAY EveNING Concerts.—(Zatract 
Jrom a private letter).—‘‘ After the ‘ Bay of Biscay’ the applause was 
tremendous, accompanied with loud cries for an encore. Sims 
Reeves came forward no less than four times and bowed his thanks, 
but retired without acceding to the wish of the audience. The 
shouts still continued, when a gentleman appeared and addressed 
the audience. His words, however, were for some time inaudible. 
At length the interlocutor succeeded in making himself heard. He 
said that Mr SimsReeves was very tired after a long railway journey, 
and therefore unable to respond to the ‘encore.’ ‘Hereupon peace 
was happily restored. 

M. Jules de Swert is making a concert tour. 

Mdme Christine Nilsson has returned to Paris. 

Félicien David’s Désert is to be given at Genoa. 

La Scena, of Venice, has entered on its sixteenth year. 

Signor Gaetano Braga will give concerts next January in Milan, 

Liszt is engaged upon a new oratorio with text by Dr Dingelsted t 

Signor Tito Antonini is writing an opera, to be entitled, Alman- 
zorre. 

a Italian operatic company engaged for Oporto left Milan last 
week. 

The season at the Teatro Principal, Barcelona, terminates early 
next month. 

A new opera, Don Luigi, will be produced at Corfu during the 
Carneval season. 

The Frigerio-Lupi buffo opera company from Madrid has proved 
attractive in Malaga. 

M. Lalo has composed for Seiior Sarasate a Violin Fantasia on 
Norwegian folksongs. 

Herr G. Henschel has been singing in Vienna, where Les Vépres 
Siciliennes (Verdi) will shortly be performed. 

Signor Stefano Ronchetti-Monteviti is appointed director of the 
Conservatory, Milan. 

A new opera, Delmira, by Signor Bacchini, will be produced at 
the Pagliano, Florence, very shortly. 

Owing principally to the death of the tenor, Signor Marini, the 
Teatro Bessini, Florence, has been closed. 

Mr Charles Hallé’s performance of Rheinberger’s concerto at the 
last Crystal Palace Concert was something not easy to forget. 

Herr Bliithner, the well-known pianoforte maker of Leipsic, lately 
celebrated the 25th anniversary of the establishment of his firm. 

Mdme Etelka Gerster has made her appearance at the New York 
Academy of Music, with, as the local papers write, brilliant success. 

During the approaching Carneval, the Ristori will be the only 
theatre open in Verona, The first opera is to be La Forza del 
Destino. 

M. Chouquet, curator of the Instrumental Museum at the Paris 
Conservatory, has been created honorary member of the Musical 
Institute, Florence. . ; 

Edmund Neupert, chief professor of the pianoforte in the Copen- 
hagen Conservatory, contemplates a tour through Germany in 
January and February. ; 

Mdme Antoinette Sterling is to sing at the Royal Aquarium con- 
certs, and Dr Hans von Biilow to ‘‘recite” at the Royal Pavilion, 
Brighton, to-day. ; , 

Mr Henry Irving’s provincial tour is everywhere successful. He 
has been playing all the week at Bradford. This evening he is to 
appear at Leeds. : 

At Philadelphia, our correspondence informs us, Carmen has not 
been a success, although the part of the heroine was sustained by 
Mdlle Louise Kellogg. ; : 

The Emperor Wilhelm has presented Herren Nissel, Wilbrant, and 
Auzengruber with 1,000 thalers each in recognition of their services 
to German dramatic literature. 

Mdlle Van Zandt, who is engaged for the summer season at Her 
Majesty’s Theatre, is to make her début as Zerlina in Don Giovanni 
in February next at the Teatro del Reggio. oe 

Miss Agues Zimmermann played two of her own compositions 
and, with Miss Kvhe, Chopin’s Rondo, for two pianofortes, at her 
“recital ” at Brighton, last Wednesday week. 

Herr Leonhard Emil Bach, accompanied by Mdlle Aglaja Orgéni 
and Mdlle Berther Hafft, a young violinist, has been giving concerts 
in Posen, Dresden, Gorlitz, Liegnitz, and Breslau. 

The King of Bavaria has ordered that Mdme Caroline van Beet- 
hoven, a niece of the great composer, shall receive a percentage on 
every future performance of Fidelio at the Theatre Royal, Munich. 
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We are informed that in consequence of the numerous applications 
to hear the new bells at St Paul’s, the Dean and Chapter have 
arranged that a peal shall be rung to-day, Saturday, from 2.30 to 
4 p.m. 


The New York press speaks in favourable terms of Mdme Pisani 
and Mdme Lablache, to whom were intrusted the parts of Siebel 
and Martha in the performance of Gounod’s Faust at the Academy 
of Music. 


Mr H. J. Mapleson was expected back to London, for a brief stay, 
on Wednesday’ or Thursday. There was a rumour that, during his 
absence, his son, Mr Henry Mapleson, would be his substitute, and 
that Mdme Marie Roze was engaged to play the characters which 
used to be assigned to Mdlle Tietjens ; but we are unable to vouch 
for its truth, 


A capital performance of Barnett’s Ancient Mariner was given at 
the Steinway Hall, in aid of the ‘‘ Bloomsbury Chapel Restoration 
Fund,” on Wednesday, 20th inst. The vocalists engaged were 
Mdme Worrell-Duval, Miss Orridge, Messrs H. Seligmann and W. 
G. Forrington, who gave the utmost satisfaction by their rendering 
of the work allotted to them. A word of praise is also due to Mr 
Ashley for the efficient way in which the choruses were executed, 
and to Mr Turle Lee for his admirable accompanying. 


Miss Emma Barnett announces her second pianoforte recital for 
next Wednesday afternoon. The programme is very interesting, 
comprising works by J. 8. Bach, Handel, Scarlatti, Mozart, Beet- 
hoven, Schubert, Schumann, Chopin, and Mendelssohn. Composi- 
tions by her brother, Mr John Francis Barnett, are also included, 
among them being ‘‘Sunrise and Sunset” and a new study (MS.). 
Miss Emily Dones and Mr Bernard Lane are to sing, and Mr Charles 
Drew to accompany them, 


Minnie Havk’s CarmeN.—Miss Hauk’s Carmen has deservedly 
become world famous in the short space of a few months. Whatever 
may be said of the lack of real ‘‘ points” in the music of the part, 
it is incontestable that this artist’s Carmen is, dramatically, the most 
complete and consistent realization of a composer’s ideal the lyric 
stage of the present time has known; and this result the artist has 
accomplished in spite of the fact that the composer has made the part 
of the heroine subservient to the general characteristic effect of the 
ensemble, to secure which he seems to have been willing to make 
every possible sacrifice. —New York Herald. 


Bizet’s charming opera, Carmen, seems to gain constantly in at- 
tractiveness. Mdlle Trebelli in the character of the heroine has 
obtained a striking success. It is not often in the present day that 
such a part is written for the contralto voice, which, for many years 
past—indeed, ever since Rossini brought his career in Italy to an 
end—has had to eontent itself with operatic work of a more or less 
subsidiary kind. Leonora in La Favorita (or rather La Favorite 
—since the opera was written not for Italy but for France), and 
Fides in Le Prophete, are the only two characters in serious opera 
that have been given to the contralto voice for the last thirty-five 
years.—Shaver Silver. 


Our Cambridge correspondent telegraphs that the University 
Musical Society held a concert last night, the main partof the evening's 
entertainment comprising Handel’s secular oratorio, Semele, a work 
which has not been performed in this country for upwards of a cen- 
tury. Semele was written in the year 1743, and it thus belongs to 
the period in which the great composer produced some of his more 
famous works, more especially 7'he Messiah, Samson, and the 
Dettingen 7’e Deum, the latter having been commenced immediately 
after Semele was finished. The text of this so-called secular oratorio, 
written by Congreve in the year 1707, was originally intended as an 
opera libretto; but, being found unsuitable as such, was subsequently 
converted by Handel, with a few alterations, into its present form. 
It was first performed in 1744, at Covent Garden ; also at intervals 
during the same year, after which it was not again produced until 1762. 
From that time to the precent it does not seem to have been given 
anywhere, although there is one song (‘‘ Where’er you walk ”) which 
has survived. The work on this occasion was performed by the 
orchestra and chorus of the Cambridge University Musical Society, 
the orchestra being largely augmented by instrumentalists from the 
best metropolitan orchestras, The principal soloists were Mdme 
Patey and Miss de Hayse, assisted by four gentlemen, amateur 
members of the society under whose auspices the concert was held, 
the whole being under the superintendence and conductorship of Mr 
C. Villiers Stamford, M.A., of Trinity College, conductor of the society. 
Beethoven’s Choral Fantasia, Op. 80, for piano, orchestra, solo, and 
chorus, concluded the concert,—Daily News, Nov. 28. 











MY LOVE AND I.* 


(Impromptu for Music ). 

When our world lay bath’d in the opal light 
Of its young day’s radiant dawn, 

And we stood handlink’d ’mid the halo bright 
That circles life's rosy morn, 

In thine ear I whisper'd that tale, so old, 
With low passionate tones and sighs, 

And thy answer dear, was most sweetly told 
By thy shy, but love-lit eyes. 


When the noontide hour its full glory shed, 
A great crown of golden sheen! 
And burning skies ‘tween the heaven were spread 
Like an azure violet screen, 
Then thy head I nestled upon my breast | 
And read in thine eyes the tale 
Of a heart in its bliss, at perfect rest, 
Of a love that would never fail. 





Ay, and now when the evening shadows creep 
Athwart the red sunset hour 

| And night tenderly lulls into peaceful s'eep 
| Our life, like a closing flower! 
| We watch the day softly around us pale 

As we handlink'd sit, dear wife, 
While our hearts are whisp’ring the sacred tale 
Of all true love’s deathless life ! 


* Copyright. A Sorpier’s Daventsr. 








New York.—Mr Rudolph Aronson has inaugurated a series of 
‘Sunday Night Concerts” in Gilmore’s Garden. The singers on 
the opening night (November 10th) were Mdme Dora Gordon Steele 
and Mr James Hartor, assisted by a quartet party, Messrs Meyer, 
Christ, Swarz, and Pepper. aad 

Hamesurcu.—Aennchen von Tharau, comic opera by Heinrich 
Hofmann, composer of the heroic opera, Armin, and other works, 
has achieved a fair success at the Stadttheater. 
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bpernee & CO. have much pleasure in announcing the 
publication of several Novelties by the above popular 


and favourite Composer of Dance Music. 
8, d. 


THE ENGAGED WALTZ ... «swe 2 O net. 

DISTANT SHORE WALTZ. On Arrtuur Sut- 
LIVAN’s Song... me «aa es ase ise Oss 

SWEETHEARTS LANCERS. On Arruvr Svt- 
LIVAN’s Song and other favourite and Original 
Melodies ... te si as ree aaa 

CLEOPATRA GALOP ... 

LOVE LETTER POLKA 

po Nf 8 oe 

MOLLY DARLING QUADRILLE. On Airs of 
the day ... eas . ry : 

SWEETHEARTS. 
popular Song. 


— pp rw & 


Waltz on ArtHuR SULLIVAN’S 

‘One of the best waltzes ever 
written by the above favourite composer” ... as 

TRIAL BY JURY LANCERS. 0n Airs fro 
SULLIVAN’s popular Cantata 

TRIAL BY JURY QUADRILLE 

TRIAL BY JURY WALTZ 

TRIAL BY JURY POLKA 

RINK GALOP __.... ae ae 

FLEUR DE THE QUADRILL - 

FASCINATION VALSE 4a Trois Temps ... 

PRINCESS MARIE GALOP .... 

SICILY QUADRILLE ... - was 
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Melodies ... ae ue ie pe roe “a 
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BONNIE DUNDEE QUADRILLE ... ‘ida 

KATHLEEN MAVOURNEEN WALTZE 
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WEST-END POLKA (20th Edition) 
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N.B.—A Complete List of M. d’Albert's Popular Dance Music for Piano- 


forte and Orchestra will be sent on application. 
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